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HOTHbIE LLU®POBbIE TEXHO/IOI MN: KOHBEPT EHL A

ABTop: YepHbiwoB A. B., KaHaAMAAT MCKyccTBoBeaeHUs, npodeccop PAE, rnaBHbil peaakTop JHXK
"Megmamysbika”, r. MockBa, Poccua (alex.chernyshov@mediamusic-journal.com).

AHHOTaumsA: PaccMaTpmBaeTca posib UMMPOBbIX HOTHLIX pEAAKTOPOB B COBPEMEHHOM Ky/IbType, 06pa3oBaHuM,
My3bIKa/IbHOM MHAYCTPMMU M Meauacpese. [NaBHbIM NMPUHLMNOM Pa3BUTMSA KOMMbIOTEPHbIX NPOrPaMM-HOTATOPOB
onpezenseTcs He TO/IbKO M3JaTe/lbCKMe MHHOBALMU, HO M MHTErpaums B 061aCTb KOMMO3MLMK, apaHKMPOBKM,
B Y4e6HbIM npouecc, B MPOLECC Co3AaHMA NponsBeeHU Ha OCHOBE LMPOBbIX TEXHOMOMMUM (KMHO,
TeNlepagmoBelLaH1e, MHTepHeT, ayamno- U BUAEOUCKYCCTBO). MO3TOMY KOHBEPreHUmMa CammMX My3blKaslbHO-
KOMMbIOTEPHbIX TEXHOJIOTMI CTAHOBUTCA TOTA/IbHBIM AIBIEHUEM: HOTHbIM peaakTop 06beamHAETCA Co
cpeacTBaMu MIDI-cekBeHcopa, ayamo- 1 BUAEO-pesaKTopa. B ctaTbe NpuUCyTCTBYET YHMKaAIbHOE MHTEPBbIO
co3zaaTens UmMbpoBbIX HOTHbIX PeJaKTOPOB.

KnioueBble ciioBa: HoTHbIM peaakTop, MusicXML, MIDI, ayamodaiin, Buaeonsieep, KOHBEPreHums.

SCORE DIGITAL TECHNOLOGY: THE CONVERGENCE

Author: Chernyshov A. V., PhD in Arts, Prof. of the Russian Academy of Natural History, Editor in Chief of the
ESM Mediamusic, Moscow, Russia (alex.chernyshov@mediamusic-journal.com).

Abstract: Explores the role of digital scorewriters in today's culture, education, and music industry and media
environment. The main principle of the development of software is not only publishing innovation (relating to
the sheet music), and integration into the area of composition, arrangement, education, creative process for
works based on digital technology (films, television and radio broadcasting, Internet, audio and video art).
Therefore the own convergence of musically-computer technology is a total phenomenon: notation program
combined with means MIDI-sequencer, audio and video editor. The article contains the unique interview with
the creator of music notation processors.

Keywords: Scorewriter, MusicXML, MIDI, audiofile, video player, convergence.

YAK 004.523 + 781.24
Bubnunorpacdmyeckas ccoiika:

YepHbiwoB A. B. HoTHble uydpoBble TeXHOMOruKU: KoHBepreHums // JHX "Meguamysbika“. Ne 2 (2013). URL:
http://mediamusic-journal.com/Issues/2_1.html
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MKOHOIPA®UA U GESAMTKUNSTWERK B IBYX KUHEMATOIPAOUYECKMUX NMOCTAHOBKAX "MAPCUDANA"

ABTOp: ANlloHHO M., AOKTOp B 06/1aCTM KOMNO3MLUMK, Npodeccop Kadeapbl My3blkM yHUBepcuTeTa EAFIT, r.
MegaenbuH, Konymousa (pupil72@gmail.com).

AHHoTauma: KoHuenuma Gesamtkunstwerk, KoTopas onMcaHa M peasin3oBaHa B TEOPETUYECKMX TpydaX M
My3bIKa/IbHbIX Apamax BarHepa, nposiBunach B KMHeMaTorpamyecKol 3CTETUKE U A3bIKE KMHO YKe B Havase
npowsioro Beka. OAHaKo 3a nocniegHue CTo neT Teopmn BarHepa npetepnenm cyliecTBeHHblE M3MEHEHMA,
KOTOPbIE€ B HEKOTOPbIX C/lyYasix NPOTMBOPEYAT UCXOAHOM MozAenun. KnuHemaTtorpadmcTbl MOaUdULMPOBaIU €,
MCXOAA U3 CBOMX MAEOJIOMMYECKMX COOBPAXKEHMM, OBLIEN KY/IbTYPHOM 06CTAHOBKM M COBCTBEHHBIX
npeanoyTeHuM. B yacTHocTH, B "Tlapcudane” oHMMM M3 KOMMNOHEHTOB "TOTa/IbHOrO NPOM3BEAEHMS UCKYCCTBA",
KoTopble 6blIM NoC/e0BaTE/IbHO NEPEOCMbIC/IEHBI, ABASAKTCS OrNepHble 06pasbl B UX CLEeHOrpacdMyeCcKom
PEKOHCTPYKLMU U M306pa3nTesibHOM nepesonioweHmu. Ha npumepe nkoHorpadmyeckoro aHaimsa AByx
3KpaHusaumi "Mapcndana” (damcoH, 1904 n 3ubepbepr, 1982) nokasaHo, Kak M3MEHUICA BU3yasibHbIM acnekT
Gesamtkunstwerk, v, cnefoBaTenbHO, HapyLWMAACb KOHUENUMA "TOTa/lbHOro NpomM3BeAeHUA MCKyCCTBa" .

KntoueBble cnoBa: BarHep, Napcudanb, IaucoH, 3ubepbepr, duabm, onepa, MKoOHorpagus,
Gesamtkunstwerk.

ICONOGRAPHY AND GESAMTKUNSTWERK IN PARSIFAL’S TWO CINEMATIC SETTINGS

Author: Alunno M., PhD in Composition, Prof. of Dept. of Music at the Universidad EAFIT, Medellin, Colombia
(pupil72@gmail.com).

Abstract: The concept of Gesamtkunstwerk (as expressed and realized in both, Wagner’s theoretical writings
and music-dramas) has informed the aesthetics of cinema and filmic language since the early beginning of the
last century. However, over the past one hundred years, Wagner’s theories have undergone significant
mutations that in some cases contradicted the original model. Filmmakers have altered that model according
to their own ideological aims, cultural background and individual taste. With respect to Parsifal, one of the
components of the "total work of art” that has been consistently reinterpreted is the opera’s imagery in terms
of either scenographical reconstruction or visual representation. The iconographical analysis of two
cinematographic versions of Parsifal (Edison, 1904 and Syberberg, 1982) illustrate how the visual aspect of the
Gesamtkunstwerk has changed and, in doing so, the concept of the "total work of art” has undermined itself.

Keywords: Wagner, Parsifal, Edison, Syberberg, film, opera, iconography, Gesamtkunstwerk.

YAK 7.046.2 + 7.094
Bubnunorpacdmyeckas ccoiika:

Alunno, Marco. Iconography and Gesamtkunstwerk in Parsifal’s Two Cinematic Settings // ESM Mediamusic.
Ne 2 (2013). URL: http://mediamusic-journal.com/Issues/2_2.html
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MY3bIKAZIbHAA 3ACTABKA: 3BYYALLMIA CUMBOA

ABTOpbI: bbiCcbKO M. B., agMMHUCTpATOp M 3aMecTMTeNb rNaBHOro pefaktopa JHX "Meanamysbika”, r. MockBa,
Poccua (maxim.bysko@mediamusic-journal.com). YepHbiwos A. B., KaHAMAAT MCKYCCTBOBEeAEHUA, Npodeccop
PAE, rnaBHbii peaakTop JHXK "Meauamysbika”, r. MockBa, Poccus (alex.chernyshov@mediamusic-
journal.com).

AHHOTauMA: B cTaTbe paccMaTpMBaeTCA po/ib MY3blKa/ibHbIX 3aCTABOK (APKMHI/I0B) B MHAYCTPUAJIbHYIO 3MOXY,
OT BO3HMKHOBEHMA PEryNsapHOro paJMoBellaHus, 3BYKOBOro KMHeMaTorpada 1 TefieBMAEeHNUA 10 COBPEMEHHbIX
BUAEOUIP, ayamo- U BUAEO-MOAKACTMHIA, OHNaMH-BeLLAHUA, MOBUIbHOM CBA3WU. My3blKaslbHble 3aCTaBKM
UCCNeaYoTCA C TOYKM 3peHMs TeOPMM CMMBOJIA: BbIBNIAETCA NOCTYNaTe/ibHOE ABUMEHME B NPOLECce pas3BuTHA
3aCTaBOK OT 06LIECTBEHHbIX CUMBOJIOB (PaJMONO3bIBHbIE) A0 MHAMBUAYA/IbHbIX 3HAKOB-06Pa30B (PUHITOHbI).
Po/ib TEXHMYECKOro Nporpecca B CTAaHOB/IEHWM MY3bIKa/IbHOM 3aCTaBKM KaK BaXKHEMLIEro Ky/IbTYpHOro ayamo-
3/1IeMEHTa COBPEMEHHOM LM POBOM LIMBUIM3ALMM.

KnioueBble csioBa: My3blKa/ibHaA 3aCTaBKa, 3HaK, CUMBOJ1, MO3bIBHbIE, PaAuO, TENEBMAEHME, NOAKACTMHT,
PUHITOH, ay/M0, MO6UIbHAA CBA3b.

JINGLE: THE SOUNDING SYMBOL

Authors: Bysko M. V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia
(maxim.bysko@mediamusic-journal.com). Chernyshov A. V., PhD in Arts, Prof. of the Russian Academy of
Natural History, Editor in Chief of the ESM Mediamusic, Moscow, Russia (alex.chernyshov@mediamusic-
journal.com).

Abstract: The article considers the role of jingles in the industrial era, from the occurrence of the regular
radio broadcasting, sound films and television up of modern video games, audio and video podcasts, online
broadcasts, and mobile communications. Jingles are researched from the point of view of the theory of
symbols: the forward motion is detected in the process of development of jingles from the social symbols
(radio callsigns) to the individual signs-images (ringtones). The role of technical progress in the formation of
jingles as important cultural audio elements of modern digital civilization.

Keywords: Jingle, symbol, sign, callsign, radio, television, podcasting, ringtone, audio, mobile
communications.

YAK 654.19 + 78.05
Bubnunorpacdmyeckas ccoiika:

Bbicbko M. B., YepHbiwos A. B. My3blka/ibHana 3acTaBKa: 3Byvallmi cumeon // IHXK "Meamamysbika”. Ne 2
(2013). URL: http://mediamusic-journal.com/Issues/2_3.html
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"3OUPHBIE TAMHbI": AECATb JIET CMYCTA

ABTOp: bbicbko M. B., agMMHUCTPATOpP M 3aMeCcTUTeb rnaBHoro pegaktopa JHX "Meanamysbika”, r. MocKBa,
Poccua (maxim.bysko@mediamusic-journal.com).

AHHoOTauuA: CTaTbs ABNSETCA HAyYHOM peLieH3uel Ha yyebHoe nocobue AHgpes by6ykuHa "IdupHble TalHbI",
BbilweAwee B 2003 roay. Mocobue HanMcaHo Y€0BEKOM, KOTOPbIM HUKOrAa HE UME/T HUKAKOro OTHOLLEHUSA K
paaro, Ho, BoJIelo cyaeb, cpasy CTaBLUMM NPOrpamMMHbIM AMPEKTOPOM NepBoM B Poccum HerocyaapcTBeHHOM
paamocTaHumu "EBpona nitoc MoCKBa", KOMMEPYECKOro My3blKa/ibHOro paauo. Ha nepBbii naaH Toraa Bbiliam
He XyZ0XeCTBEeHHble KayecTBa 3dmpa, a TEXHUHECKO-MaTeEMaTMYECKME HI0AHCbl aBTOMATU3MPOBaHHOIO
NporpamMMMpoBaHUA NECEHHOro MaTtepuana. Mo3TomMy M CTasio BO3MOXKHbIM MOSAB/IEHME Ha 3aKaTe COBETCKOro
pafMoBELLaHMA NIOAEN M3HAYaIbHO ABHO YyKEePOAHbIX 31eKTPoHHbIM CMU, KoTopble, 0HAKO, CUM/IbHO
NOBJ/IMA/IM HA JaJibHENMLIee CTaHOBIEHUE "(hopMaTHOro" paguoBeLlaHusi B HOBOM Poccuu, Beb NpUHLMMLI
poTaLMM NECEH M COCTaBNEHMA NIEN-IMCTOB Ha PaAMO A0 CUX Nop He 06xoaAaTcsA 6e3 o6palleHus K nocobuio A.
BbybykuHa. TeM He MeHee, Bbi3blBa€T CEPbE3HbIE OMaceHUs TOT PaKT, YTO KHUra NpejHa3HaveHa He TO/IbKO AJiA
NPOrpaMMHBbIX AMPEKTOPOB, HO U AJ1A MY3blKaJIbHbIX peAakTopoB. KpaiHe COMHUTE/IbHbIE YTBEPKAEHMA U
peKoMeHJaLIMK KacatoTca NpobsieM MCKYCCTBA, XKYPHAJIMCTUKMU, MacTepcTBa BeayLlero, UCTOpMM pasmo.

KntoueBble cnoBa: Paguo, dopmart, au-axen, Mysblka, NecHs, poTaums, KapToTeKa, MAel-MCT, OKUHI,
AHpapeit By6yKuH.

"ON-AIR SECRETS": TEN YEARS LATER

Author: Bysko M. V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia
(maxim.bysko@mediamusic-journal.com).

Abstract: The article is a scientific review on the training manual On-air secret by Andrey Bubukin, published
in 2003. This guide has been written by a man who never had anything to do with radio, but by the will of fate
suddenly became at once the program director of Russia's first non-state radio station Europa Plus Moscow,
the commercial music radio. Then came to the fore not the questions of art qualities of broadcast, but
technical-mathematical details of the automated programming of song material. Therefore, at the end of the
Soviet broadcasting, it became possible appearance some people obviously alien to the electronic mass
medias. They are, however, strongly influenced the further "format” broadcasting in new Russia, so as the
principles of songs rotation and playlist making on the radio still can’t do without recourse to the Bubukin's
textbook. There are serious concerns about the fact that the book is intended not only for program directors,
but for the music editors also. Extremely dubious assertions and recommendations related to the problems of
arts, journalism, radio-presenter’s skill, history of radio.

Keywords: Radio, format, DJ, music, song, rotation, index card, playlist, jingle, Andrey Bubukin.

YAK 654.195
Bubnuvorpacmyeckas ccoiika:

Bbicbko M. B. "3dupHble TakHbI": aecaTtb net cnycTs // SHXK "Meauamysbika”. Ne 2 (2013). URL:
http://mediamusic-journal.com/Issues/2_4.html
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MOAENb AUETETUYECKOIO AHAJIU3A 3BYKA B 3KPAHHbLIX MEAUA

ABTOp: JleHMKUH A. A., KaHAUAAT KY/IbTYPOJIOTMK, AOLEHT paKy/ibTeTa 3BYKOPEXKMCCYPbl U MY3bIKa/IbHOIO
uckycctea N’MTP nmenn M. A. JIuToBYMHa, r. MockBa, Poccus (oficial@list.ru).

AHHOTaumsA: B cTaTbe Npes/ioxkeH aHaNM3 B3aMMOCBA3M penpe3eHTaLMOHHbIX NPOCTPAHCTB BU3YaslbHOTO
[ENCTBUA M 3ByKA B 3KPAHHbIX NPOM3BEAEHMAX. MeToA0/10rMA, U3/I0KEHHAA B CTaTbe, MOXKET ObiTb
MCMO/Ib30BaHa A8 Knaccubukaumm u auddepeHumaumm 3KpaHHbIX 3BYKOB, a TaKKe A/14 06LLero aHaamsa
cneuundUKM 3ByKa B 3KpaHHbIX Meaua. [is 3Toro npegsiaraetca NoHATME SKPaHHOIo «aueresunca». KoHuent
3KPaHHOro Auveresmca No3Bo/ISET aHa/IM3UMPOBaTb NPOCTPAHCTBEHHYHO CneumdUKy ayanMoBm3yaibHbIX 06pa3oB B
KMHemaTorpaduyeckmx npomsBeseHnax U NPoCTPaHCTBEHHO-(DYHKLUMOHA/IbHYIO CneupdUuKy MHTEPAKTUBHbIX
AENCTBUM B BUAEOUrPax U APYrUX My/ibTUMEAMA.

KnioueBble c/ioBa: JKpaH, 3BYK, MPOCTPAHCTBO, AMEre3nC, penpeseHTaums, AMereTMIecKmi,
HeAMEreTMUYECKMM, SKCTPAJNEreTUHECKUI, CEMUINETrETUHECKUI, METAJUErETUHECKUM, TPaHCANEreTUHECKUH,
cayHa-am3anH, Mapu ParnacTpom.

THE MODEL FOR DIEGETIC ANALYSIS OF SOUNDS IN SCREEN MEDIA

Author: Denikin A. A., PhD in Cultural Studies, Adjunct Prof. of the Faculty of Sound Design and Music at the
Humanitarian Institute of Television & Radio Broadcasting named after M. A. Litovchin, Moscow, Russia
(oficial@list.ru).

Abstract: This article includes the analysis of the relationship between representational visual spaces and
sounds in screen media. The methodology presented in this paper can be used for the accurate classification
and differentiation for screen sounds, as well as for the general analysis of the specific sound of screen
media. For this, the concept of «diegesis» is used. It allows us to analyze the spatial specificity of audiovisual
images in cinematographic works and the spatial-functional interactive action in video games and others
multimedia.

Keywords: Screen, sound, screen-space, diegesis, representation, diegetic, nondiegetic, extradiegetic,
semidiegetic, metadiegetic, transdiegetic, sound design, Gary Rydstrom.

YAK 794.004 + 74.01/.09
Bubnunorpacmyeckas ccoika:

JeHnknH A. A. Mogenb anereTMyecKkoro aHa/im3a 3ByKa B 3KpaHHbIX meaua // JHXK "Meguamysbika”. Ne 2
(2013). URL: http://mediamusic-journal.com/Issues/2_5.html
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MY3bIKAJ/IbHOE OBPA3OBAHUE N MYJIbTUMEAUA-NPOEKTbI

ABTop: Opsosa E. B., KaHAMAAT MCKyCcCTBOBELEHUA, NpeacesaTesb O6LEPOCCUMCKOro NpoheCcCMOHaIbHOMO
coto3a "HalMoHa IbHbIM COBET MO COBPEMEHHOMY My3blKa/IbHOMY 06pa3oBaHuMIo”, . MockBa, Poccus
(muzsovet@gmail.com).

AHHoTauma: CtaTbA oCcBeLLaeT NPeAnoChlI/IKM U3SMEHEHWUA Napagurmbl My3blKasibHOro obpa3soBaHusa B XXI Beke,
paccKasbiBaeT O MOABAEHMM HOBbIX (DOPM MPUIONKEHUA TBOPUYECKMX CUJT MY3bIKAHTOB, 0OYYaIOLLMXCA B YHEOHbIX
3aBeJiEHMAX KaK Ha4ya/IbHOro, Tak CPEeAHEro M BbICLIErO YPOBHEN 06pa3oBaHMsA. PaccMaTpMBalOTCA pasHble TUMb
M KaHpbl My/IbTUMEAMMHOIO TBOPYECTBA, KOTOPbIE OKA3a/IMCb BOCTPEGOBAHHBIMM HA Pa3/IMYHbIX COBbITHSX-
COPEBHOBAHMAX MY3bIKAHTOB, B TOM YMCJ/IE HA OBLLEPOCCUMCKUX M MEXKAYHAPOAHbLIX (heCTMBaNAX M KOHKypCax,
Mo YCJIOBUAM KOTOPbIX My3blKa Obl/la MpU3BaHa UrpaTb BeAyLUyo poJib. Pa3pabaTtbiBaloTCA KpUTEPUM OLLEHOK
HOBbIX BMAOB XyZJOXeCTBEHHOro TBopyecTBa. lpuBoaATCA BUAEONPUMEPDLI Pa3HOXapaKTePHbIX My/ibTUMeaMaA -
NPOEKTOB, OTMEYEHHbIX }KIOPU HECKONBKUX MEXKAYHapOAHbIX KOHKYPCOB, npoxoamBlumMx B Mockse B 2008-2013
rogax.

KntoueBble cnoBa: Mysbika, My/ibTUMeAMA, NMPOEKT, CTYAUMHbIM, KOHLEPTHbIM, 06pa3oBaHue, hecT1Bab,
MEXAYHapOAHbIM KOHKYpC, MOMM.

MUSIC EDUCATION AND MULTIMEDIA PROJECTS

Author: Orlova E. V., PhD in Arts, Chairman of the Russian professional union The National Council for Modern
Education in Music, Moscow, Russia (muzsovet@gmail.com).

Abstract: The article deals with the prerequisites of shift of music education paradigm in the XXI century,
tells about emergence of new forms in the creative efforts of musicians enrolled in primary schools, and at
secondary and highest education levels. Different types and genres of the multimedia creativity are
considered. They were in demand by musicians at various events-contests, including Russian and international
festivals and competitions in terms of which the music was called upon to play a leading role. Criteria of
estimates of new forms of artistic expression are developed. The article contains some video examples given
the varying multimedia projects noted by juries of several international competitions held in Moscow (Russia)
in 2008-2013.

Keywords: Music, multimedia, project, studio, concert, education, festival, international competition, MEMM.

YAK 004.032.6 + 37.013.43 + 7.092
Bubnunorpacdmyeckas ccoiika:

Opnosa E. B. My3bikanbHoe obpa3oBaHue 1 MyabTUMeana-npoekTol // JHX "Meaguamysbika”. Ne 2 (2013). URL:
http://mediamusic-journal.com/Issues/2_6.html
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