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MY3BbIKAJIBHOE O®OPMJIEHUE ME/IUA-PEKJIAMBI

ABTop: Yepnsimos A. B., noktop uckyccrBoBeneHus, npodeccop PAE, rmasusiil pexakrop SHX "Mennamysbika',
r. Mockga, Poccus (alex.chernyshov@mediamusic-journal.com).

AHHoOTanusA: PaccMaTpuBaroTCsi My3bIKalIbHO-KOMITO3UIIMOHHBIE TPUHIIUITBI KOMMEPYECKON U TOJIUTUYECKON peKlaMbl, a
TaKXKe caMopersiaMbl AneKTpoHHEIX CMU (panmo, TeneBuaenne, IHTEpHET): OT 3JIeMEHTapHBIX 3BYKOBBIX CHTHAJIOB,
CHUMBOJIMYECKUX (YHKINH, SMOJIEM-TOTOTHIIOB ¥ MY3BIKaJIbHO-3BYKOBBIX OPIHIOB — 110 3BYKOPEKHUCCEPCKUX TEXHOIOTHI
O TIEPKUBAHMS HANMEHOBAHMS TIPOTYKTA M CIIOKHOTO CHHTE3a MY3bIKH C BHYTPHKAPOBBIMHU IBIKCHUSIMH H
IBETOCBETOBOM KOHCTpYKIHe. OZHOBPEMEHHO HCCIEIYeTCs, Kak My3BIKaJIbHOE 0(OopMIIeHHE H(PUPHON pEeKIIaMbl
YYaCTBYET B CO3/TaHUM SYMOLMOHAIBLHOM JpaMbl MK OpaBajibl, JOCTUTAIONINX YPOBHS SIBHOT'O MIIH aCCOIUATHBHOTO
KOHTPAITYHKTa MY3BIKH C PEKIAMUPYEMBIM MPEIMETOM U CYOBEKTOM M JOXOSIIUX J0 BBIPAKCHUS KYJIbTYPHOI
MOJUTHKH (MMHUJKA) BCErO BEIIATEIFHOIO KaHala. 3aTparuBaroTcs XKaHPbl HH()OPMAIMOHHO-PEKIAMHBIX TIepeiad,
PEKITaMHBIX (PUIBMOB M aBTOHOMHBIX PEKJIAMHBIX POJIMKOB MPOU3BOICTBA eBporeiickux cTpad u CIIA.

KaroueBrble ciioBa: My31;n<a, O(l)OpMJ'IeHI/Ie, PpEKIamMa, 6p3H)I, UMUK, POJIMK, JKUHIJL, ITIPOMO, IITUTCIIb.

MUSICAL ARRANGEMENT OF MEDIA ADS

Author: Chernyshov A. V., Dr of Arts, Prof. of the Russian Academy of Natural History, Editor in Chief of the ESM
Mediamusic, Moscow, Russia (alex.chernyshov@mediamusic-journal.com).

Abstract: The music-compositional principles of commercial and political advertising and also the self-promotion of
electronic media (radio, television, Internet) are considered in this mediatext: from the elementary beeps, symbolic
functions, emblems/logos and musical brands to the sound engineering technology to underscore the product's name and the
complex synthesis between music and intra movements and color-light design of frames. Simultaneously examines, how the
musical arrangement of ethereal advertising is involved in creation the emotional drama or bravado which reach the level of
explicit or associative counterpoint 'music with the advertised object or subject' and which extend to expression of cultural
image of all the broadcast channel. The article explores the works of the next genres like infomercial, teleshopping, film-ad,
and autonomous commercials that have been produced in European countries or USA.

Keywords: Music design, advertising, brand, product placement, infomercial, commercial, jingle, promo, Spiegel.

VYIK 654.19 + 659.14 + 78.05
Bubdauorpaguyeckas cchblika:

Yepusimos A. B. My3sikansHoe odopmiteHre meaua-pexiamsl / OHXK "Menunamysbika". Ne 4 (2015). URL:
http://mediamusic-journal.com/Issues/4_1.html
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9KOJIOTI'USA KHHO3BYKA: OT 3BYKO3PUTEJIbBHBIX OBPA30B K 3BYKO3PUTEJIbHBIM
CUMYJIAIIUOHHBIM TPOCTPAHCTBAM

ABTop: JleHuKuH A. A., KaHAUIAT KyJIbTYPOJIOTUH, TOLEHT (aKyIbTETa 3BYKOPEIKUCCYPHI U MY3BbIKAILHOTO HCKYCCTBA
T'UTP umenu M. A. JIutoBunHa, T. Mocksa, Poccus (oficial@list.ru).

AHHoOTanusi: B cTaTthe paccMaTpUBAIOTCS 3CTETHIECKUE U TEXHOJIOTNYECKHE HOBAIIMM B COBPEMEHHOM KHHO3BYKE:!
00CyXat0TCs KOHIENT "CUMYIISIIMOHHOTO 3BYKO3PUTEIBHOTO TPOCTPAHCTBA" M BOIPOCHI ""aKyCTUIECKON IKOIOTHH'" KUHO.
AHanM3upyroTCs BBIPA3UTEIbHBIE IPUEMBI, IPU TIOMOIIH KOTOPBIX B COBPEMEHHBIX KHHO(PMIbMAaX HUBEIUPYETCS
JVCTAHIMS MEKTy 3pUTENIEM U KHHEMaTorpapuiecKuMu 00pa3aMy, HIMHUTUPYETCSI 3pUTEIIECKOE (PU3NIECKOe COYJacTHE B
COOBITHSX, IOKA3bIBAEMBIX Ha 9KpaHe. ABTOp IpeiJiaracT pacIMPUTh MOHATHHHBIN anmapar 1 METOJOJIOTHYECKYI0 0a3y
HccIeJ0BaHUH SKPaHHOTO 3BYKa IPH NOMOIIN KOHIENINH akyctuueckoi skonoruu (P.M.1ladep) u "codbrTnitnoro”
3Byuanus (P.Onrman).

KiroueBbie ciioBa: KiHo, 3ByKO3pHUTENEHOE IPOCTPAHCTBO, 00pa3, CUMYIIILNSA, IMMEPCHBHOCTD, "'3BYK BOKPYT",
aKyCTHYeCKasi 9KOJIOTHsl, 3BYKOBOH JaHAmadT.

ECOLOGY OF FILM SOUND: FROM AUDIOVISUAL IMAGES TO AUDIOVISUAL SIMULATIONAL
SOUNDSCAPES

Author: Denikin A. A., PhD in Cultural Studies, Adjunct Prof. of the Faculty of Sound Design and Music at the
Humanitarian Institute of Television & Radio Broadcasting named after M. A. Litovchin, Moscow, Russia (oficial @list.ru).

Abstract: The article examines the aesthetic and technological innovations in the modern film sound: it discusses the
concept of "simulational soundscapes™ and questions on the "acoustic ecology” in films. Expressive techniques are
analyzed, by means of which the distance between viewers and cinematographic images is leveled in modern movies, as
well as the viewer's physical participation is simulated in the events shown on a screen. The author proposes to expand the
conceptual framework and the methodological basis of on-screen sound research using the concepts of acoustic ecology
(R.M.Shafer) and the "event" sounds (R.Altman).

Keywords: Film, audiovisual space, imagery, simulation, immersion, surround sound, acoustic ecology, soundscape.

VYIK 794.004 + 74.01/.09
Budauorpaguyeckas ccpblika:

JlenukuH A. A. DKOJIOTHS KHHO3BYKa: OT 3BYKO3PHUTEIHHBIX 00pa30B K 3BYKO3PHUTEIHHBIM CUMYJISITHOHHBIM
npocrpadcteam // DHXK "Memnamyssika". Ne 4 (2015). URL: http://mediamusic-journal.com/Issues/4_2.html



http://mediamusic-journal.com/Issues/4_2.html

[S5M 2226-6143

MEDIAMUSIC Ne 4 (2015) Ik

8 77226 514002

1l

JI. BAH BETXOBEH B IPOCTPAHCTBE KHHEMATOI'PA®A: OIIbIT PE-UHTEPIIPETALIUN

ABtop: Bonkosa I1. C., kanaunaTt ¢uionoran, J0KTop Grrocockux HayK, TOKTOP UCKYCCTBOBEACHMS, Tpodeccop
Kadenpsl ICTOPUHU MY3bIKH POCTOBCKOI TocynapcTBeHHON KoHcepBatopuu nMeHu C. B. PaxmMannHoBa u kadenps
COIMOJIOTHH ¥ KyJIbTypoJoruu KybGaHCKOro rocy1apcTBEHHOTO arpapHoro yHuBepcurera, T. Kpacuomap, Poceust (polina7-
7@yandex.ru).

AHHoTanusi: CMBICI TOTO WJIM HHOTO MY3BIKQJIBHOTO ITPOM3BEACHNUS, aKTYaIU3UPYEMBIil PEXHUCCEPOM, MOXKET JIHOO
COBIA/IATh C €T0 OOMICTIPUHATHIM 3HAUCHUEM (MHTEPIIPETAIINS ), TMOO0 — HE COBMAJIaTh (pe-uHTepnpeTalys). B cratbe
MIPEICTaBJICH OMBIT pe-uHTepnpeTanun [essaToit cumbonnu JI. Ban berxosena, 3Byuameit B puapmax C.KyOpmuka
("3aBognoii anenbeun") U A.TapkoBckoro ("Hocranbrua"). imeercst B BULy TOTalIbHOE EPEOCMBICIEHHE KITaCCHYECKOTO
XY/I0’)KECTBEHHOT'0 00pasiia, OCYIIECTBIIEMOE B paMKaX KyJIbTypPHOTO KOHTEKCTa, 00YCIIOBICHHOTO "MPONUION KHU3HBIO"
MY3bIKaJIbHOTO IPOU3BeAeHH. PaccMOTpeHne KHHOMY3BIKH OCYLIECTBIISIETCSI B OTIOPE HA PUTOPHYECKUI KAHOH Kak
TpuennHcTBO JT0Ca, Jloroca u [ladoca. B repmunonorun M.baxtuna takue Jloroc 1 T0C 0OMO3HAIOTCS HA yPOBHE
MIO3HABATEJILHOTO U 3THYECKOT0 MOMEHTOB COJICpPIKaHusl, CO-ObITHE KOTOPBIX U poxkaaeT B utore [ladoc xax
"XyI0’)KECTBEHHO TBOpUMOE U BocnpruHuMaemoe" nenoe. OtaaBast cede oT4ET B TOM, UTO NPH "BOCHPHUSITUH MY3bIKaJIbHOTO
MIPOM3BEACHUS IOIYCTUMO MHTEHCHUBHOE YIITyOJICHHE STHIECKOT0 MOMeHTa" [haxmun], cienn(puaecKyo 0COOEHHOCTh
MY3bIKH KHHO aBTOP CBSI3bIBACT C OTBITOM HEPEBBIPAKCHNS MY3BIKAIBHON PEUH B pe4b H300pa3HTEIBHYIO.

KoaroueBbie cioBa: berxoseH, /learas cumponus, pe-untepnperanus, Gpuinbm, Kyopuk, "3aBonHoii anenabscun",
Tapxosckuii, "HocTansrus".

L. VAN BEETHOVEN IN SPACE OF CINEMATOGRAPH: THE EXPERIENCE OF RE-INTERPRETATION

Author: Volkova P. S., PhD in Philology, Dr of Philosophy, Dr of Arts, Prof. of Dept. of History of Music at the Rostov
State Conservatory named after S. V. Rachmaninov and of Dept. of Sociology and Cultural at the Kuban State Agrarian
University, Krasnodar, Russia (polina7-7@yandex.ru).

Abstract: The sense of a musical work, actualized by film director, may either coincide with its established meaning
(interpretation) or not necessarily (re-interpretation). The paper presents the experience of re-interpretation of Beethoven’s
Ninth Symphony sounding in the films directed by Kubrick (A Clockwork Orange) and Tarkovsky (Nostalghia). This refers
to the total rethinking of the classical art sample carried out within a cultural context due to the "past life" of a musical
work. Consideration of filmmusic performed in reliance on the rhetorical canon as the trinity of Ethos, Logos, and Pathos.
In the terminology of Bakhtin, Logos and Ethos are identified at the level of cognitive and ethical aspects of content. As a
result, their co-existence creates Pathos like a unit, which "produced and perceived via art". Giving aware of the fact that in
"perception a musical work, the intense deepening of ethical moment is permissible” [Bakhtin], author connects filmmusic
specific feature with the experience of re-expression of musical language into pictorial speech.

Keywords: Beethoven, Ninth Symphony, re-interpretation, film, Kubrick, "A Clockwork Orange", Tarkovsky,
"Nostalghia”.

YAK 7.01
Bubdauorpaguyeckas ccbliKa:

Bounkosa I1. C. JI. Ban betxoBeH B mpocTpaHcTBe KuHeMartorpada: onsiT pe-uHreprnperannu // DHXK "Menuamyssika". Ne 4
(2015). URL: http://mediamusic-journal.com/Issues/4_3.html
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OCOBEHHOCTHU ®YHKIIMOHUPOBAHUA MUHUMAJIUCTCKOMN MY3bIKW B KHHO

ABTop: Muxeesa 0. B., kauaunar Gpuiocopckux HaykK, 3aBeIyIONas OTAEI0M MEXIUCIMILTHHAPHBIX HCCIIEI0BAHUN B
kuHouckycerBe HUU kuHOMCKyCCTBa, T. Mocksa, Poccust (jmikheeva@zmail.ru).

AnHoTaums: B cratbe paccMaTpuBaeTcs poJib My3bIKAJIbHOTO MUHUMAJIU3Ma B 3CTETUYECKOM BOCTIPUSITHU U
TEOPETUYECKOM UHTEPIPETAIIMY KUHOMIPOU3BeAeH . AHaIM3upyeTcs kuHomy3sbika Gununa ['macca, Maiikna Halimana,
Anbtppena Hlantke, Apso Ilsapra, Anekcess AWTH. ABTOp KOHKPETU3UPYET aHAJIM3 IIPUHIIMIIOB MY3bIKaJIbHOTO
MUHIMaJIH3Ma B KHHeMaTorpade B IBYyX OCHOBHBIX SBJICHUAX: TPAHCIICHANPOBAHNH XyI0’KECTBEHHOTO MPOCTPAHCTBA
Yyepe3 CaMOIICHHOCTh OTACTHHOTO 3ByKa (3BYKOBOI MOJIEIIH) M N3MEHEHUH CMBICIIa BPEMEHH Yepe3 PEeIeTHTUBHOCTh
MY3BIKaJIbHOH TEXHUKH.

KaioueBbie cioBa: My3bika, MUHIMaIN3M, BpeMsi, IPOCTPAHCTBO, KUHeMaTorpad, 3ByK, GUIbM, ayANOBU3yaJIbHASL
KOHIIETIIIHSL.

FEATURES OF MINIMALIST MUSIC FUNCTIONING IN FILMS

Author: Mikheeva Y. V., PhD, Head of the Interdisciplinary Research Dept. at the Institute of Film Art, Moscow, Russia
(imikheeva@zmail.ru).

Abstract: The article examines the role of musical minimalism in aesthetic perception and theoretical interpretation of
cinematographic works. The film music of Philip Glass, Michael Nyman, Alfred Schnittke, Arvo Part, Alexei Aigui is
analysed. Author specifies the analysis of the principles of musical minimalism in films in two basic phenomenons. The first
one is a transcending of art space through the self-worth of a single sound (sound pattern). The second one is a change the
meaning of film-time through the repetitive music technique.

Keywords: Music, minimalism, time, space, cinematography, sound, film, audiovisual concept.

YAK 7.01
Bubdauorpaguyeckas ccblika:

Muxeesa 0. B. OcobeHHocTn QpyHKINOHUPOBAaHHMS MHHUMAIHCTCKOM My3bIkH B KuHO // DHK "Menunamysbika". Ne 4
(2015). URL: http://mediamusic-journal.com/Issues/4_4.html
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"MAJIEHBKHE TPATEJUN": TIOJTU®OHUA MY3bIKH, CIOBA U BU3YAJIBHOI'O PAJA

ABtop: Hukonaesa 0. E., kanauaat uckyccTBOBeJEHHS, BBITYCKHUIA ACTUPAHTYPbl MOCKOBCKOI rocy1apcTBEHHOM
koHcepBaTopun umenu I1. Y. HaiikoBCKOTo, HE3aBUCHMBbIH HcclieoBarels, I. Bockpecenck, Poceust (juliaevn@mail.ru).

Annoranms: VccnenoBana My3bika K TpéxcepuiiHomy Tenedmismy "Manenskue Tpareauu” (1979) no npousseseHusIM
Anexkcannpa [Tymkuna (pexxuccép M.1Beiinep, komnozurop A.lllauTke). TpueIuHCTBO My3BIKH, TTOITHYECKOTO CIIOBA U
BU3YaJIILHOTO Psijia, UX YUBUTEIbHAS COTIACOBAHHOCTh U B3aMMO(]YHKIIMOHUPOBAaHHE PACCMOTPEHBI B aCIEKTe MOIH(DOHNT
KaK YHUBEPCAIBLHOTO JIOTHYECKOT0 IPUHIIMITA TIOCTPOCHUS XYyI0)KECTBEHHO (hopMbl. Best My3bika (miibMa BeIpacTaeT U3
JIBYX JEHTMOTHBOB, 1 UX pa3HOOOpa3HOE NMPETBOPEHHE B KHHOKAPTHHE NOKa3aHO Ha IPUMepax NONU(pOHMYECKOTO aHaTIH3a
(My3BIKa/cTI0BO/M300paxeHne) (pparMeHTOB U3 YETHIPEX OCHOBHBIX pa3nenoB misMa: "Crena u3z @aycra', "Momapt u
Canpepn", "Ckynoit pemmaps”, "Ilup Bo BpeMs qymsl".

KaroueBble c1oBa: MajacHbKHE Tparcauu, TeJ'IE(l)I/IJ'ILM, MYy3bIKa, CJIOBO, I/I306pa)i(eHI/Ie, KOHTpAIyHKT, HOJ'II/I(I)OHI/I?I.

"LITTLE TRAGEDIES": THE POLYPHONY OF MUSIC, WORDS AND VISUAL IMAGERY

Author: Nikolaeva J. E., PhD in Arts, Graduate of the Postgraduate Studies at the Moscow P. 1. Tchaikovsky Conservatory,
Independent Researcher, Voskresensk, Russia (juliaevn@mail.ru).

Abstract: The music for three-part television movie Little Tragedies (1979) on Pushkin’s literature works (directed by
M.Schweitzer, music composed by A.Schnittke) has been investigated. The trinity of music, poetic words and visual
imagery, and their amazing consistency and reciprocal functioning has been considered in aspect of polyphony as the
universal logical principle of building an art form. All the music of the TV movie grows out of two leitmotifs. And theirs
varied implementation in the film is exemplified on examples of polyphonic analysis (music/words/images) of fragments
from the four main film sections, such as "Scene from Faust", "Mozart and Salieri", "The Covetous Knight", and "A Feast in
Time of Plague”.

Keywords: Little Tragedies, TV movie, music, words, picture, counterpoint, polyphony.

YAK 781.42 + 791.43
Budauorpaguyeckas cchblika:

Hukomnaera 1O. E. "Manenbkue Tparequn": moudoHUs My3bIKH, CIIOBa ¥ BU3yaslbHOTO psana // DHXK "Meanamysbika. No 4
(2015). URL.: http://mediamusic-journal.com/Issues/4_5.html
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MEJUAMY3bIKAJIBHBIE ITPABA

ABTop: Yepnsimos A. B., noktop uckyccrBoBenenus, nmpodeccop PAE, rmasusiil pexakrop SHX "Mennamysbika',
r. Mockga, Poccus (alex.chernyshov@mediamusic-journal.com).

AHHoOTauus: B maHHO# cTaThe paccMaTpUBAIOTCS aBTOPCKHUE M CMEXKHBIE ITPaBa, CBSI3aHHBIE C MY3bIKAIbHBIMHU H
OKOJIOMY3BIKaJIbHBIMH (JINTEpaTYPHBIMH, HAYIHBIMHU) IPOU3BEICHUAMH B Meauacpene. MccneayroTes Kiro4eBbie
IOPUINYECKHE BOIIPOCH IIpaBo0OIafaTeNeil n MoIb30BaTeNieil Ha OCHOBE COBPEMEHHOTO POCCHICKOTO 3aKOHOIATEITLCTBA
('K P®) u Ha mpumepax U3 MPaKTHKHU BEMIATEIHHBIX KOMITAHUH, BEAYIINX MY3BbIKaJbHBIX YUEOHBIX YUPEKICHAN 1
Hay4IHBIX 06a3. OCHOBHOM yIIOp AeiaeTcsl Ha My3bIKaIbHOE NCKYCCTBO, INTEPATYPy U HAyKy B IH(POBOM IIPOCTPAHCTBE
HuTepHeTa, ¢ KOTOPBIM CErOJIHS CBSI3aHO HAMOOJbIIEe KOJHYSCTBO TBOPUYSCKIX HHHOBAIIMN M B KOTOPOM, COOTBETCTBCHHO,
HaOJI01aeTCs HAUOOJIBIIIEe KOJIMYECTBO HAPYIICHHUA aBTOPCKUX M CMEXKHBIX MpaB. B CBsA3M ¢ 3TUM aBTOp mpeaaract
BHECTU U3MEHEHHUE B ICUCTBYIOIIEE POCCUIMCKOE 3aKOHOIATEIbCTBO AJIS BOZMOXKHOCTH CO3JIaHUSI OPTaHU3aI|H 110
YIpaBJICHUIO UHTEIUIEKTYadbHBIMU [IpaBaMH Ha KOJUIEKTUBHON ocHOBE B CeTu.

KaroueBble ci1oBa: My3},11<a, Meaua, HayKa, aBTOPCKOC IpaBO, CMCKHBIC ITpaBa, Fpa)KZ[aHCKI/Iﬁ KOJCKC, I/IHTepHeT.

MEDIAMUSIC RIGHTS

Author: Chernyshov A. V., Dr of Arts, Prof. of the Russian Academy of Natural History, Editor in Chief of the ESM
Mediamusic, Moscow, Russia (alex.chernyshov@mediamusic-journal.com).

Abstract: This article focuses on copyright and related rights related to music and near-music works (literary, scientific) in
the media environment. The key legal issues of right holders and users are investigated on the basis of the modern Russian
law (Civil Code), and on examples from practice of broadcasters, leading music education institutions and scientific
databases. The emphasis is on the music art, literature and science in the digital space of Internet, which today is associated
with the largest number of creative innovation, and in which accordingly, there is the greatest number of violations of
copyright and related rights. In this regard, the author proposes to amend the current Russian legislation to allow the
creation of the organization managing the intellectual property rights in the web on a collective basis.

Keywords: Music, media, science, copyright, related rights, Civil Code, Internet.

YIK 347.777 + 347.78 + 78.07
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