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/1. BAH BETXOBEH B NMPOCTPAHCTBE KUHEMATOIPA®A: OMNbIT PE-MHTEPNPETALMHA

ABTop: Bosnkosa I. C., KaHgMAaT puionormm, 4oKTop GUNOCoODCKUX HayK, JOKTOP MCKYCCTBOBEAEHMS,
npodeccop Kadbeapbl UCTOPMM My3blKM POCTOBCKOM rocyiapCcTBEHHOM KOHcepBaTopmu umenn C. B.
PaxmaHWHOBa M Kadeapbl COLMONOrMMU U KyNbTypoaornm Ky6aHCKOro rocyapCTBEHHOrO arpapHoOro
yHuBepcuTeTa, r. KpacHogap, Poccusa (polina7-7@yandex.ru).

AHHoTaumA: CMbIC/T TOrO MJIM MHOFO MY3bIKa/IbHOrO NMPOM3BEAEHMS, aKTya/IM3UPYEMbIM PEXKMCCEPOM, MOKET
JIM60 CoBMazaTh C €ro O6LIEeNpPUHATLIM 3HAYEHUEM (MHTEprpeTauus), IMbo — He coBnajathb (pe-
uHTepnpeTaumsa). B ctaTbe npeactasneH onbIT pe-uHTepnpeTaumu Jesaton cumdoHmm J1. BaH beTxoBeHa,
3Byvallen B pmabmax C.Ky6pumKa ("3aBogHoM anesnbcuH”) u A.TapkoBckoro ("Hoctanbrus'). UmeeTcs B BUAYy
TOTa/IbHOE NEPEOCMbIC/IEHME KIAaCCUMYECKOr0 XyA0KECTBEHHOI0 06pasLa, OCyLLeCTB/IAEMOE B paMKax
KY/IbTYPHOIO KOHTEKCTa, 06YCNI0OBNEHHOIO "MPOLLJION XM3HbI" My3blKa/IbHOTrO Npou3BeaeHus. PaccMoTpeHme
KMHOMY3bIKM OCYLLECTB/IIETCA B OMOPE Ha PUTOPUYECKMI KAHOH KaK TpMeaMHCTBO JToca, Jloroca 1 Madoca. B
TepmuHosiormm M.baxTuHa Takue Jloroc 1 3T0C ONO3HAKTCA Ha YPOBHE NO3HABATE/IbHOMO M 3TMYECKOIro
MOMEHTOB COAEPKaHMA, CO-ObITME KOTOPbIX M poxkaaeT B utore Madoc Kak "Xy[oXxKeCcTBEHHO TBOPUMOE U
BOCMpUHMMaeMoe" Lenoe. OTaaBas cebe OTUET B TOM, YTO MPU "BOCMPUATUM MY3bIKaJ/IbHOTO NPOM3BEAEHUSA
ZOMYCTUMO MHTEHCUBHOE Yrly6IeHUe 3TUYECKOro MOMEHTA" [baxmuH], cneundryecKyto 0CO6EeHHOCTb MY3bIKU
KMHO aBTOP CBSAI3bIBAET C OMbITOM MNepeBblparKEHUS My3blKaJIbHOM peyn B pedb M306pasUTEIbHYIO.

KnioueBble cnoBa: betxoBeH, JeBsATas cMMGbOHMSA, pe-nHTeprpeTaums, duibM, Ky6puk, "3aBoaHoM
anenbcuH", TapKoBCKUM, "HocTanbrus”.

L. VAN BEETHOVEN IN SPACE OF CINEMATOGRAPH: THE EXPERIENCE OF RE-INTERPRETATION
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Abstract: The sense of a musical work, actualized by film director, may either coincide with its established
meaning (interpretation) or not necessarily (re-interpretation). The paper presents the experience of re-
interpretation of Beethoven’s Ninth Symphony sounding in the films directed by Kubrick (A Clockwork Orange)
and Tarkovsky (Nostalghia). This refers to the total rethinking of the classical art sample carried out within a
cultural context due to the "past life" of a musical work. Consideration of filmmusic performed in reliance on
the rhetorical canon as the trinity of Ethos, Logos, and Pathos. In the terminology of Bakhtin, Logos and Ethos
are identified at the level of cognitive and ethical aspects of content. As a result, their co-existence creates
Pathos like a unit, which "produced and perceived via art". Giving aware of the fact that in "perception a
musical work, the intense deepening of ethical moment is permissible” [Bakhtin], author connects filmmusic
specific feature with the experience of re-expression of musical language into pictorial speech.
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