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3BYKOBASl MAPTUTYPA B FOJI/IMBYACKMUX CLEHAPUAX SMA3EHLLUTEMHA C NO3ULIUM OUETE3UCA

AsTop: bakmnpos [. B., goueHT Kadenpbl agpamaTtyprum n knHoseneHusa CaHkT-lNetepbyprckoro
MHCTUTYTa KMHO 1 TenesuaeHus, r. CaHkt-MeTtepbypr, Poccusa (bakirov.dm@yandex.ru).

AHHOTauMa: B cTaTbe aHaNU3MPYOTCHA AuereTmdeckue u Hegmneretmdeckme gopmol 3ByKa, ONUCaHHbIE B
roNnMBYACKMX cueHapusax Cepresa dinseHwTeliHa 1930 roga (‘301070 3yTTepa’, “AMepuKaHcKas
Tpareamns®). TEKCTbI, CO34aHHbIE B 3MOXY PAaHHErO 3BYKOBOIO KMHO, CTA/IM TEOPETUYECKUM MPOPbLIBOM
MCMNOJSIb30BaHUS 3BYKOBOM MapTUTYPbl KaK OpPraHU4YeCcKom COCTaBAAOLWEN gpaMaTyprmm dunbma.
Ocoboe BHUMaHME yaeneHo Knaccudpukaumm BO3MOXKHOCTEN Nepenaym CyobekTUBHOMO BOCNPUATUS
nepcoHaxka, 6narogaps BKAKYEHUIO B TKaHb puibMa MeTagmereTmyecknx n oHemnpumuyeckmnx 3ByKoB,
3BYKOBbIX MCKaXXeHWUN, BHYTpeHHero MoHonora. ConoctaBneHne COBpeMeHHOM HappaToa0rMyeckom
Knaccupumkaumm 3ByKOB MO OTHOLLIEHUIO K Aneresmncy GuabMa co CLeHapuUsaMm DU3eHLWTENHA,
CO34aHHbIMU B 3MOXY paHHEro 3ByKOBOro KMHO, BbISIBASIET HOBATOPCTBO 3TUX ApaMaTypruyeckmnx
TEeKCTOB.

KnioueBble cnosa: [lmeresmc, Metagmeresmc, HeguereTM4eCcknin, OHemMpmnyYeCcKku, 3ByKOBoe KNMHO,
3aKagpoBblii roN0C, BHYTPEHHUIA MOHOJON, KUHOCLEHapUin, dM3eHLwTelH, “3010T0 3yTTepa’,
“AMepuKaHckas Tpareaus®.

SOUND SCORE IN THE EISENSTEIN HOLLYWOOD SCRIPTS FROM THE POSITION OF DIEGESIS

Author: Bakirov Dmitry V., Assistant Prof. of Dept. of Drama and Film Studies at the St. Petersburg
State University of Film and Television, Russia (bakirov.dm@yandex.ru).

Abstract: The article analyzes diegetic and non-diegetic forms of sound use described at the
Eisenstein’s Hollywood scenarios in 1930 (“Sutter's Gold®, “American Tragedy®). These scripts created
in the era of early sound cinema became an innovation in using of sound scores as an integral part
of the film dramas. Here, the special attention is paid to the classification of possibilities of
transferring the subjective perception of characters by means of the various sound solutions, such
as meta-diegetic, oneiric sounds, sound distortion, and internal monologue. The author compares
the modern narratological classification of sounds and their relation to the film’s diegesis with
Eisenstein’s scripts created in the era of early sound cinema. And he reveals the innovation of the

dramatic texts written by Soviet film director.

Keywords: Diegesis, metadiegesis, non-diegetic, oneiric, sound cinema, voice over, internal
monologue, film script, Eisenstein, “Sutter's Gold“, “American Tragedy”.

YOK 791.43.01
bubnuorpacdpuveckasn ccbinka:

barnpos [. B. 3BykoBas napTuTypa B rOJUIMBYACKMX CLUEHAPUSAX DN3EHWTEeNHa C No3uumm ameresmca //
OHX "Mepmamysbika”. N2 11 (2020). URL: http://mediamusic-journal.com/Issues/11_1.html
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"MEHA OHEA" BUAHA KAK KJTHOY K MY3bIKAJIbHbIM UAESAAM OEHUCOBA

AsTop: BaH 0., acnmnpaHT dakynbTeTa MCKYCCTB MOCKOBCKOro rocygapCTBEHHOMO YHUBEPCUTETA UM.
M. B. JJoMOHOCOBa, . Jlnwyi, npoBuHUMA Yxau3saH, Kutan (670308930@qg.com).

AHHOTauMa: B cTaTbe pacCcMaTpmUBalOTCa B3aMMOCBSA3UM Mexay onepon damncoHa JeHucosa "TleHa aHen”
(1981) u eé nuTepaTypHbIM UCTOYHUKOM — OAHOMMEHHBLIM poMaHOM (1946) bopuca BuaHa. B ueHTpe
BHMMAaHMS — My3blKaJibHble UMTaTbl U1 06pa3bl B TeKCTe BuaHa v nx sonaoweHve B IM6peTTo U My3blKe
ornepbl 3aMcoHa AeHncosa. O4HUM M3 raBHbIX "My3blKasibHbIX MOTUBOB" poOMaHa sIBNSieTCS My3blKa
[loKa DNAMHITOHA 1 ero komMnosuuyma "Xnosa", gaBwag uMsa raBHOW reponHe poMaHa BmnaHa. AKUEHT
Ha 0)Ka30BoOW My3blke 06bsICHSeTCS 6Buorpaduer BnaHa, BbICTynasLero B Kayectse Tpybaya B
[)XKa30BOM aHcaMbie, a TakXXe Kak aBTOp neceH. B ctatbe paccMOTpeHbl caydyau LUTUPOBaHUS
JeHNCOBbIM TEKCTA U MY3blKM KOMMNO3ULUUN DANIMHITOHA U KOHKPETHble 0COBEHHOCTM aganTaumu umTtaT
K aBTOPCKOMY CTU/IKO KOMMO3UTOpPa. AHaNU3UPYIOTCS 3NMU304bl ONepbl, My3blKaslbHOE peLleHune
KOTOpPbIX BblNO NOACKa3aHO TeKCTOM bopuca BuaHa: cueHa Ha KaTke U rubenb purypmuctos, GuHanbHasg
cueHa c yyactmeM Kota, Mbllwun 1 xopa cnerbix 4eBoYeKk u gpyrue. Onnpasacb Ha cpaBHEHUE pOMaHa 1
onepbl, aBTOP AenaeT BbIBOAbl O CXOACTBAX U PA3IMUUAX MUPOBO33PEHUSA U ICTETUYECKUX NO3ULLUN
bopuca BrnaHa n dgmcoHa eHuncoBa.

KnroueBble cnosa: Onepa, "lMeHa gHen", 2aMcoH eHucos, bopuc BmuaH, OOK DNAUHITOH, AXa3s, "Xnoq".

VIAN'S "FROTH ON THE DAYDREAM" AS A KEY TO THE MUSIC IDEAS OF DENISOV

Author: Wang, Youwei, Postgraduate Student of the Faculty of Arts at the Lomonosov Moscow State
University, Lishui, Zhejiang Province, China (670308930@qqg.com).

Abstract: The article discusses the relationship between Edison Denisov's opera Froth on the
Daydream (1981) and its literary source novel L'Ecume des jours (1946), wtitten by Boris Vian. The
researcher focuses on musical quotes and images from the Vian’s text and their embodiment in the
libretto and in the Denisov’s music. One of the main "musical motifs" of the novel is the tunes
composed by Duke Ellington and his composition Chloe, which gave the name to the main character
of the Vian’s novel. The emphasis on jazz music is explained by the biography of Vian, who acted as
a trumpeter in a jazz ensemble and acted as a songwriter also. The cases of citing text and music of
Ellington’s compositions by Denisov and of specific features of adaptation the quotes to the
composer's style are described here. Author analyses opera episodes, the musical solution of which
was prompted by the text of Boris Vian, such as the scene on the ice rink, skaters deaths, and the
final scene with the participation of Cat, Mouse and the choir of blind girls, and others. Based on a
comparison of the novel and opera, the author draws conclusions about the similarities and
differences in the worldview and aesthetic positions of Boris Vian and Edison Denisov.

Keywords: Opera, "Froth on the Daydream”, Edison Denisov, Boris Vian, Duke Ellington, jazz, "Chloe".

YOK 7.067

Bubnunorpaduueckas ccbiika:

BaH 10. "TleHa gHen" BmaHa Kak KoY K My3blkanbHbIM ugesam enucosa // JHX "Megmnamysbika”. N2 11
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MY3bIKA B TEJIECEPUAJIE "OTTEMENb": K BOMPOCY OB MHTOHALIMOHHOW XAPAKTEPUCTUKE 3MOXU

AsTOopbl: LywkoBa O. M., AOKTOP MCKYCCTBOBEAEHMUS, Mpodeccop, NpOPEKTOP MO HAaYy4YHOM N y4eBHOM
paboTte [JanbHEBOCTOYHOIO roCyaapCTBEHHOIO MHCTUTYTA MCKYCCTB, I. BnagmBocTok, Poccus
(notkafa@bk.ru), laHueesa J1. A,, cTyaeHTKa My3blkaabHOro dakynbreta JanbHEBOCTOYHOIO
rocygapCcTBEHHOIO MHCTUTYTA UCKYCCTB, I. BnagueBocTtok, Poccug (lililanz@mail.ru).

AHHoTauua: CTaTbq NOCBALWEHA aHaIU3Y MYy3blKaJbHOro 3NIeMeHTa MeaumaTeKkcTa Tenecepumana

B. Togpoposckoro "Otrenens”. My3biKanbHbIN pag Tenecepuana BKAKYAET Kak HENOCPeaACTBEHHO
MY3bIKY, 3By4aBLUYI B KOHLe 1950-x — cepegunHe 60-xX rogos, Tak M1 KOMMO3ULMU, CNEeLManbHO
HanucaHHble K. Menaase v op. AHann3 My3biku Tenecepmana no3BosnA aBTopaM CTaTbU CAenaTb
cneayroLye BbiBOAbl. MHOXXECTBEHHOCTb YXaHPOBbIX OPUEHTUPOB TENecepmana, B YNCIE KOTOPbIX

B. TooopoBCKMIM Ha3Ban NPOU3BOACTBEHHYIO Menoapamy, KOMeauto, MI3UKI, OETEKTUB,
noaKpennaeTcsl NOAUCTUNUCTUYHOCTBIO U NOJMXKAHPOBOCTbHIO MY3bIKaJIbHOMO 1I€eMEHTa (A4Xa3, POK-H-
ponn, 6occa-HoBa, MacCoBas NecHs, NMpuyYeckas NecHs, rMTapHblii HaUrpbILw, ABOPOBas NecHs).
My3blKanbHasa CTUAU3ALUS, MPUCYTCTBYIOLLAS B MY3bIKaJlbHOM 3/1IEMEHTEe MeauaTeKkCcTa, No3BonseT
NpoBeCTU Napansenm ¢ My3blKon K punbmMam KoHua 50-x — 60-X rogos (B YaCTHOCTU C MY3bIKOW

A. lennHa K dunbMy "KapHaBasibHag HOYb", C My3blKasibHbIMW KMHOKOMMO3MUmuamm H. PoTel). B To e
BpeMS MHTOHALMOHHbBIN CTPOMN MY3blKasIbHOIO 3/1IEMEHTA HE OrpaHUYMBaAETCa CTUU3aLUEN U
NO3BOSISET My3blKaJibHbIMU CpeacTBaMm MUEOONOTM3NPOBATb 3NOXY OTTENENN U e€ repoes, OKPaCUB UX
B POMaHTM4YECKME TOHA.

KnroueBble cnosa: Tenecepuan, Banepuin TogopoBckuii, KOHCTaHTMH Menag3e, anoxa oTrenenu,
KMHOMY3blKa, CTUAMU3ALUS.

MUSIC IN TV-SERIES "THE THAW" : ON THE MUSICAL CHARACTERIZATION OF THE EPOCH

Authors: Shushkova Olga M., Dr of Arts, Prof.,, Vice-Rector in Charge of Teaching and Research at the
Far Eastern State Institute of Arts, Vladivostok, Russia (notkafa@bk.ru), Lantseeva Lilia A., Student of
the Faculty of Music at the Far Eastern State Institute of Arts, Vladivostok, Russia (lililanz@mail.ru).

Abstract: The article deals with the analysis of the music material for Valery Todorovsky’s TV-series
The Thaw. The score of the series includes both the original music of the late 1950s — early 60s and
the compositions by Konstantin Meladze (and others) written specially for the film. The analysis of
music enables the authors to draw the following conclusions. According to V. Todorovsky, the
multiplicity of the TV-series music genres combines an industrial melodrama, a comedy, a musical,
and a criminal film. But it includes also the polystylism of music elements, such as jazz, rock-n-roll,
bossa nova, "mass songs”, lyrical songs, guitar tunes, bard songs, etc. Presented in music elements
of the serial mediatext, the music stylization makes it possible to draw the parallels with film music
written in the late 50s — early 60s, including Lepin’s music for the Carnival Night and some Rota’s
filmmusic compositions. At the same time, the entire melodic system of the TV-series is not limited
to a mere stylization. It serves to mythologize the epoch of The Khrushchev Thaw and its heroes by
imparting them a romantic color.

Keywords: TV-series, Valery Todorovsky, Konstantin Meladze, The Khrushchev Thaw, film music,
stylization.

YAOK 78.05 + 791.43
Bbubnunorpaduueckas ccbiika:
Wywkosa O. M., JlaHueea J1. A. My3bika B Tenecepuane "OTrenenb”: K BONpocy 06 MHTOHALMOHHOM

xapakTtepuctuke anoxu // SHX "Megmnamysbika”. N2 11 (2020). URL: http://mediamusic-
journal.com/Issues/11_3.html
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MO3TUKA LIBETA B NMECHE "A0POXHOE TAHIO": CEMAHTUYECKU N CEMUOTUYECKUIA ACNEKTbI

AsTop: lynapesa M. A,, KaHOMAaT GUNOIOrMYECKMX HayK, CTapwuin NnpenoaasaTenb Kadeapbl pycckoro
a3blka N2 2 dakynbTeTa pyccKoro si3bika M 06weobpa3oBaTesbHbIX AUCLUNANH POCCUICKOro yHUBepcuTeTa
Apy>X6bl HapoJoB, . MockBa, Poccuga (marianna.galieva@yandex.ru).

AHHOTauums: CTaTbs NOCBSIWEHa pacCMOTPEHUIO UCTOPUM CO34aHMS U NepepaboTKM U3BECTHOM NEeCHM KOHLUA
1980-x "OopoxHoe TaHro". MecHs npuBnekaTesbHa C/I0XHbIM 06pa3oM "CMpeHeBOro TyMaHa", KOTopbIi
OTCYTCTBYET B NPEeAnos0XXUTENbHO aBTOPCKOM MCXOAHOM TeKCTe Komno3sutopa Opusa Jliunatosa, HO 3TOT
obpa3 BCTpeyaeM B BapuaTMBHOM ucnoaHeHun Apkagmna CesepHoro unu Bnagumupa MapkumHa. AHanms
KOnopaTuBa "CUpeHEBbIN" B pa3BeTBNEHHOM KYNbTYPHO-UCTOPUYECKOM KOHTEKCTE NO3BONSET BbISIBUTb
OHTOJIOMMYECKUI MOATEKCT B NeCHe. B cTaTbe yuMTbIBAOTCH BCE CYLLECTBEHHbIE USMEHEHUS B TEKCTE MECHMN,
KOTOpble caenaHbl HApOAOM-XYA0XHUKOM. O6pa3 "cMpeHeBOro TyMaHa" 3acTaBasieT nccnegosarens
06paTUTLCH K 3CTETUKE MOAEPHU3MA, K MO33UMU CUMBOJIUCTOB, B TBOPYECTBE KOTOPbIX CUPEHEBDLIN BblN
OOMUHUPYIOWMM, a TaKXKe K KapTuHaMm M. Bpybens n 4. Manb4yeBCKOro, npeactaBnsowmx CMMBOJIU3M B
XXnsonucu. B necHe " opoxXHOEe TaHro" KONOPaTUB "CUPEHEBBIN" CBA3aH C XXEHCKUM HadanoMm, punocobuen
pycckoro 3poca. B coBpeMeHHOM N033mK 3TOT 06pas3 He NponagaeT — B CTUXOTBOpeHun Banepus Aynapesa
"AKpo6aTMUeCcKMin 3TIOL" TaKXKe BO3HMKAET 06pas3 "CMpeHEeBON 0anun", KOTOPbIA KPUTUKU BO3BOOSAT K
3CTEeTUKE U3BECTHOM NeCHU. MiccnenoBaHMe OCHOBAHO Ha LIEeNOCTHOM aHanm3e Xy40XXeCTBEHHOMo TeKcTa ¢
NMPpUMEeHEHNEM CTPYKTYPHO-TUMONOMMYECKOro, CPaBHUTENIbHO-COMNOCTaBUTENIbHOIO, CUCTEMHO-KOMIMIEKCHOIO
(KynbTypONOrnyeckoro) MeTo40B UCCIeaoBaHUS.

Kniouesble cnosa: [NecHs, TaHro, CUpeHeBbIN TYMaH, NO3TUKA LBeTa, MOAepHU3M, Apkaauin CeBepHbli,
Bnagoumup MapkuH, Cepren EceHuH, Banepuii lynapes.

POETICS OF THE COLOR IN THE "ROAD TANGO" SONG : SEMANTIC AND SEMIOTIC ASPECTS

Author: Dudareva Marianna A., PhD in Philology, Senior Lecturer of the Russian Language Dept. no. 2 of
the Russian Language and General Education Faculty at the Peoples' Friendship University of Russia
(RUDN University), Moscow, Russia (marianna.galieva@yandex.ru).

Abstract: This article is devoted to the history of creation and processing of the famous song of the late
1980s Road Tango. The song attracts by a complex image of "lilac fog”, which is not found in the
presumably original source text written by the composer Yuri Lipatov, but this image is found in variable
performances by Arkadiy Severnyi or Vladimir Markin. The analysis of "lilac” colorative in a branched
cultural-historical context allows revealing the ontological subtext in the song. So, the article takes into
account all significant changes in the lyrics that are made by the folk as a whole artist. "Lilac fog" image
compels the researcher to turn to the aesthetics of a modernism, to the poetry of the Symbolists, in
whose works the lilac color was dominant, as well as to the works of M. Vrubel and J. Malchevskiy,
representing a symbolism in their painting. The lilac color has the semantics of the inexpressible; it is the
color of otherness in art of the beginning of the 20th century. In the song Road Tango, "lilac” colorative is
connected with the feminine principle, the philosophy of Russian Eros. But in modern poetry, this image
does not disappear. And the image of "lilac remoteness” appears also in Valeriy Dudarev’s poem Acrobatic
Etude, which is referred by critics to the aesthetics of the famous song. The study is based on a holistic
analysis of a literary text using the structural-typological, comparative, system-integrated (culturological)
research methods.

Keywords: Song, tango, lilac fog, color poetics, modernism, Arkadiy Severnyi, Vladimir Markin, Sergey
Yesenin, Valeriy Dudarev.

YAK 008
Bubnuorpacduyeckaa ccbinka:

Oynapesa M. A. lMo3TuKa uBeTa B necHe "[OpPOXHOe TaHro": CEMaHTUYECKU U CEMUOTUYECKUI acnekTbl //
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MY3bIKAJIbHOE TBOPYECTBO B AUCTAHLIMOHHOM OBPA3OBATE/IbHOW CPEAE

ABTOpbI: FOp6YyHOBA W. B., LOKTOP Neaarormyecknx Hayk, npodeccop, rmaBHbi HAayYHbIM COTPYAHUK YMJ]
"My3bIKanbHO-KOMNbIOTEPHbIE TexHonorun" PIMY nmMenun A. W. NepueHa, r. CaHkT-MeTepbypr, Poccusa
(gorbunova@herzen.spb.ru), MaHkoBa A. A., KaHAMAAT NefarormnyeckmMx Hayk, CTapLMin HayYHbli COTPYAHUK YMI
"My3blKa/IbHO-KOMMbIOTEPHbIE TexHonorun" PITY nMenu A. U. FepueHa, r. CaHkT-lNMeTepbypr
(pankovaaa@gmail.com).

AHHOTauua: My3blKanbHOE TBOPUYECTBO B KOMMbKOTEPHOM Cpeae co34aéT BO3MOXXHOCTU CBOGOAHOIO OBNageHus
BCEM 3BYKOBbIM MaTEPUASIOM U XYA0XXECTBEHHO Lenecoobpa3HOro ero npUMeHeHus B NpakTuke. Takxe
undpoBas cpega CrnocobCTBYET YCTOMYMBOMY BbISIBIEHMIO CUHECTETUYECKMX 3aKOHOMEPHOCTEN MY3bIKM
(NPOCTPpaHCTBEHHO-C/IYXOBbIEe CBS3U, LLBETHOM CNYX), YTO CO3AAET ONTUMasbHble yCnoBus ana 6onee rnybokoro
OCMbIC/IEHMSA MY3bIKaJIbHON CEMAHTUKU U €€ PYHKLUMOHMPOBAHUSA. DTU BO3MOXHOCTU BaXKHbl 419 GOpMUPOBaHMUS
HOBbIX NOAXOA0B K Npo6aemMaM NoAroToBKM My3blKaHTa-npodeccmoHana, B TOM YmMcie Ans pa3Butus
nepcrnekTUBHbIX METOAUK COBPEMEHHOIO My3bIKasbHOro 06pasoBaHus. B ctaTtbe pacCMOTpeHbl 0COB6EHHOCTHU
peanunsaumm akTyasnbHOro Ha CerogHsAWHNIA AeHb AUCTaHLMOHHOIO My3biKasbHO-06pa30BaTe/IbHOro Npouecca Ha
npumepe feaTenbHOCTU y4ebHO-MeToamMveckomn nabopatopum "My3bikanbHO-KOMMNbKOTEPHbIE TexHonorum" PIMYy
uMm. A. W. TepueHa (CaHkT-MeTepbypr), rae paspaboTtaHa cucteMa npodeccnmoHanbHOM NepenoaroToBKU U
NOBbIWEHUSA KBaNUPUKaLUMM NefaroroB-My3blKaHTOB Ha OCHOBE CBOOOAHO pacnpoCTpaHAeMOl BUPTYaibHOM
obyuatowen cpeabl Moodle. Ocob6oe BHUMaHWE aBTOPbI CTaTbM YAENAOT €€ y4ebHbIM d1eMeHTaM, NO3BOASHOWUM
OpraHu3oBaTb Npouecc 06yyeHns My3bikaJbHOMY TBOPYECTBY B LMdpoBoM dopmaTe. Ha KOHKpeTHbIX NpuMepax
paccMaTpMBaKOTCA KakK COBCTBEHHO NpoLecc 0byyeHus, Tak U KOHTPO/IbHble MEPOMPUSATUS, NO3BOASOLWME
nocnepnoBaTenbHO GOPMUPOBATL KKOYEBbIE KOMMETEHUMW Neaarora-My3blkaHTa ons BeAeHUsS UM
npodeccMoHanbHOM 0eaTeNnbHOCTU B LMPPOBOKM 06pa3oBaTesibHON cpeae.

Knrouesblie cnoBa: JuctaHUMOHHOE o6pa3oBaHme, My3bika, TBOpYeCTBO, Moodle, anekTpoHHOEe 06yyeHue.

MUSICAL CREATIVE WORK IN THE DISTANCE EDUCATION ENVIRONMENT

Authors: Gorbunova Irina B., Dr of Pedagogy, Prof., Chief Researcher of the Educational and Methodical
Laboratory “Music & Computer Technologies” at the Herzen State Pedagogical University of Russia, St.
Petersburg (gorbunova@herzen.spb.ru), Pankova Anastasia A., PhD in Pedagogy, Senior Researcher of the
Educational and Methodical Laboratory “Music & Computer Technologies” at the Herzen State Pedagogical
University of Russia, St. Petersburg (pankovaaa@gmail.com).

Abstract: Musical creativity in computer environment creates the possibility for free mastery of all sound
material and its artistically efficient application in practice. The digital environment also contributes to the
sustainable identification of the synesthetic regularity of music (spatial-auditory communications, the color
hearing), which creates optimal conditions for a deeper understanding of the music semantics and its
functioning. These opportunities are important for the formation of new approaches to the problems of a
professional musician training, including the development of promising methods of modern music education.
The article discusses the implementation of the actual remote musical educational process features on the
example of activity of the Educational and Methodical Laboratory “Music & Computer Technologies” at the
Herzen University (St. Petersburg). Here, a system of professional retraining and advanced training of musician
teachers was developed, it is based on the virtual learning environment Mood!e freely distributed. The authors
pay special attention to its educational elements, which allow to organize the process of teaching musical
creativity in a digital format. They consider with concrete examples both the learning process itself and the
control measures that allow to form consistently the key competencies of the music teacher. This is necessary
for his professional activities in the digital educational environment.

Keywords: Remote education, music, creativity, Moodle, e-learning.
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3BOJIIOLIMA MHOIOKAHAJIbHbBIX MPOCTPAHCTBEHHbIX CUCTEM BOCINPOU3BELOEHUA 3BYKA

AsTop: CMunpHOB [. H., KaHAMAAaT TEXHUYECKMX HaYK, AOLEHT Kadeapsbl 3ByKopexuccypbl CaHKT-
MeTepbyprckoro NyMmaHMTapHOro yHuBepcuteTa npo¢cor3os., r. CaHkT-MNetepbypr, Poccus
(dan271@yandex.ru).

AHHOTauua: B cTaTbe npeacTtaBieH KpaTknin 0630p 3BONOLUMOHHOIO pa3BUTUS MHOTOKaHas bHbIX
CUCTEM 3anucum U BOCNpomn3BeaeHNS 3BYKa, OT MPOCTbIX CTEPEOCUCTEM — 00 Surround, BUHaYpPanbHbIX
CUCTEM U CUCTEM CUHTE3A BOSIHOBOro nong (Ambisonics w Wavefield Synthesis). PacCMOTpeHbl
06/1aCTU NPUMEHEHUS 3TUX CUCTEM U MPOCTPAHCTBEHHOIO 3ByKa B KOMMEPYECKOM KnHemartorpade, B
MHOYCTPUN MY3blKasIbHOM 3BYKO3anucu U AOMallHUX KUHOTEeaTpax, a TakxKe npu Co3a4aHUN KYNbTYpPHbIX
3BYKOBbIX “NlaHOWadToOB" U BUPTYasibHOM peanbHOCTM B KOMMbOTEPHO-UTPOBOM cpene ¢opmarta 3D.
ABTOp ob6palLaeTcs K uccaenoBaHuaM cneunanuctos Bennkobputanun, CLUA, dnoHum (A. bntomnerin, T.
XonMmaH, M. I'ep3oH, K. XamMacaku), K NpakTU4eCKoMy OnbITy MPOU3BOACTBEHHbIX KOMNaHum (Dolby
Laboratories, DTS, THX, NHK), a TakxXe yka3blBaeT Ha NepCrneKkTUBbl AafibHENLLEero pa3BUTUS U
nccnenoBaHUS MHOMOKaHalbHbIX CUCTEM, aKTUBHO 06CYyXXaaeMbixX Ha 146 u 147 koHBeHumnax AES
(Qy6nuH; Hbto-Mopk, 2019).

Kniouesble cnoBa: MHOrokaHanbHbIN 3BYK, KBaapadoHUs, buHaypanbHaa cmctemMa, surround sound,
Ambisonics, Wavefield Synthesis, 3D, Dolby, AES.

THE EVOLUTION OF MULTICHANNEL SPATIAL SOUND REPRODUCTION SYSTEMS

Author: Smirnov Daniel N., PhD in Technical Sciences, Adjunct Prof. of Dept. of Sound Production at
the St. Petersburg University of Humanities and Social Sciences, St. Petersburg, Russia
(dan271@yandex.ru).

Abstract: The article provides a brief overview of the evolutionary development of multi-channel
sound recording and reproduction systems, from simple stereo to quadraphonics, surround, binaural
and wave field synthesis systems (Ambisonics and Wavefield Synthesis). The application areas of
these systems and spatial sound in commercial and home cinema, in the music recording industry,
as well as in the creation of cultural sound "landscapes” and of the virtual reality in a 3D computer-
game environment is described here. The author refers to researches of the specialists from Great
Britain, USA, Japan (A. Blumlein, T. Holman, M. Gerzon, K. Hamasaki), and to the practical experience
of the manufacturers (Dolby Laboratories, DTS, THX, NHK), and also he indicates the prospects for
further development and study of multichannel systems, which are actively discussed at the 146th
and 147th AES Conventions (Dublin; New York, 2019).

Keywords: Multichannel sound, quadraphonics, binaural systems, surround sound, Ambisonics,
Wavefield Synthesis, 3D, Dolby, AES.
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