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"MEHA OHEN" BUAHA KAK KJ1H0Y K MY3bIKAJIbHbIM WOESAM OEHUCOBA

AsTop: BaH 0., acnmnpaHT dakynbTeTa MCKYCCTB MOCKOBCKOIo rocygapCTBEHHOMO YHUBEPCUTETA UM.
M. B. JJoMOHOCOBa, . JInwyi, npoBuHUMA Yxau3ssaH, Kutan (670308930@qg.com).

AHHOTauua: B cTaTbe pacCcMaTpmUBalOTCS B3aMMOCBSA3UM Mexay onepon damncoHa JeHucosa "TleHa aHen”
(1981) u eé nuTepaTypHbIM UCTOYHUKOM — OAHOMMEHHBLIM poMaHOM (1946) bopuca BuaHa. B ueHTpe
BHMMAaHMS — My3blKaJibHble UMTaTbl U 06pa3bl B TeKCTe BuaHa v nx sonaoweHve B IM6peTTo U My3blKe
onepbl 3aMcoHa AeHncosa. O4HUM M3 raBHbIX "MY3blKasibHbIX MOTUBOB" poMaHa siIBNsieTCS My3blKa
[loKa DNAMHITOHaA 1 ero komMnosuuyma "Xnosa", gaBwag uMsa raBHOW reponHe poMaHa BmnaHa. AKUEHT
Ha 0)Ka30BoOW My3blke 06bsICHSeTCS 6Buorpaduer BnaHa, BbICTynasLero B KayecTse Tpybaya B
[)XKa30BOM aHcaMbie, a TakXXe Kak aBTOp neceH. B ctatbe paccMOTpeHbl caydau LUTUPOBaHUS
JeHNCOoBbIM TEKCTA U MY3blKM KOMMO3ULMIA NJUHITOHA N KOHKPETHble 0COB6EeHHOCTM aganTtaumm umTaT
K aBTOPCKOMY CTU/IKO KOMMNO3UTOpPa. AHaNU3UPYOTCS 3NMU304bl ONepbl, My3blKaslbHOE pelleHune
KOTOpbIX BblNO NOACKa3aHO TeKCTOM bopuca BuaHa: cueHa Ha KaTke U rubenb purypmuctos, GuHanbHas
cueHa c yyactmeM Kota, Mbllun 1 xopa cnerbix AeBoYek u gpyrue. Onnpasacb Ha cpaBHeEHUE pOMaHa 1
onepbl, aBTOP AenaeT BbIBOAbl O CXOACTBAX U PA3IUUUAX MUPOBO33PEHUSA U ICTETUYECKUX NO3ULLUN
bopuca BuaHa n dgmcoHa eHuncosa.
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VIAN'S "FROTH ON THE DAYDREAM" AS A KEY TO THE MUSIC IDEAS OF DENISOV

Author: Wang, Youwei, Postgraduate Student of the Faculty of Arts at the Lomonosov Moscow State
University, Lishui, Zhejiang Province, China (670308930@qq.com).

Abstract: The article discusses the relationship between Edison Denisov's opera Froth on the
Daydream (1981) and its literary source novel L'Ecume des jours (1946), wtitten by Boris Vian. The
researcher focuses on musical quotes and images from the Vian’s text and their embodiment in the
libretto and in the Denisov’s music. One of the main "musical motifs" of the novel is the tunes
composed by Duke Ellington and his composition Chloe, which gave the name to the main character
of the Vian’s novel. The emphasis on jazz music is explained by the biography of Vian, who acted as
a trumpeter in a jazz ensemble and acted as a songwriter also. The cases of citing text and music of
Ellington’s compositions by Denisov and of specific features of adaptation the quotes to the
composer's style are described here. Author analyses opera episodes, the musical solution of which
was prompted by the text of Boris Vian, such as the scene on the ice rink, skaters deaths, and the
final scene with the participation of Cat, Mouse and the choir of blind girls, and others. Based on a
comparison of the novel and opera, the author draws conclusions about the similarities and
differences in the worldview and aesthetic positions of Boris Vian and Edison Denisov.
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