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AMOTHUBHOCTb KAK METO]I CTAHOBJIEHISI KOMMYHUKATUBHOM JIMYHOCTHU (HA ITPUMEPE
HEBEPBAJIbBHOI'O XY OXECTBEHHOIO JIUCKVYPCA)

AsTopsl: Bonkosa II. C, kaugunat G uia0I0TUH, TOKTOP GHUITO0COP CKUX HAYK, TOKTOP
HCKYCCTBOBEIEHHUS, Ipodeccop KadeaApbl UCTOPHUH MY3BIKU POCTOBCKOM rocynapcTBE HHO I
koHcepBaTtopuu uMeHu C. B. PaxMaHuHOBa u kadegpBl COUOTIOTHHN U KYJAbTYpPOJOTUHU
Kyb6aHcKkOoTO TOCYmapCTBEHHOTO arpapHoOTro yHUBepcureTa, r. Kpacuomap, Poccus (polina7-
7@ yandex.ru), HlaxoBckuit B. U., toxTop Ppunonoruueckux Hayk, npodeccop,3aciyxeHHBIH
neartenb Hayku Poccuiickoit @enepannu, raraBHBIA HAyIHBIH COTPYAHUK Kad e IpHI
SA3bIKO3HaHUS (aKyIbTeTa HHOCTPAaHHBIX A3bIKOB, IOUETHBIN JOKTOp Bosrorpangckoro
rocygapcTBEHHOIO COLlMAbHO-IIE JarOTHYE€CKOI0 YHUBepcuTeTa, I. Bonrrorpan, Poccus
(shakhovsky2007@ yandex.ru).

AHHOTamus: BeHTpe CTaThU —3MOTHBHOCTH KaK MyTh K TOCTHKEHUIO € JMHCTBA MO3HAIOMIE I
U cCMBICIOO00pa3ywouel AesITeIbHOCTH CO3HAHUS, U30MOP(HOTO A3BIKY KaK CHCTEME .
Jloka3zaHo,4T0, OyJy4d OCHOBAHHBIM Ha B3aWMMOJEWCTBUU HEBEePOANbHBIX U BepOaTbHBIX
3JEMEHTOB, A3bIK, C OJJHON CTOPOHBI, IpeACTaéT HAa YPOBHE HHGOPMALIMOHHON CUCTE MBI KaK
aKTyaJIbHOTO CaMOOpTaHU3ywIerocs "ycTtpolicTBa", IpUCyIero TI000OMY IPUPOTHOMY
OopraHu3My (S36IKOBOH pedeKc) u 0OTBEYAIMEro 3a Npouecc no3HaHusa (ganHoe). C apyroi
CTOPOHBI, —Ha YPOBHE KOHIEINTYaJIbHOW CUCTEMbI KAK NOTEHIIMATbHOTO peHOMEHA,
HMEIONEro OTHOUIEHME K COOCTBEHHO YEJIOBEUYECKOM NesATeNbHOCTH (MBICIEAEATEIBHOCTH),
HaleJNeHHOW HA peopraHu3anuio HHGOPMAaIUOHHON CUCTEMBI (CO3/1aHHOE) U OTBEYAIOIIETO
3a mpoiecc cMbicioo0Opa3oBanusa (pedaekcus). YCTaHOBIIEHO, YTO 0OpeTeHUE
HaJOPUPOAHOTO €AMHCTBA BEepOaNbHBIX U HEBEpOalbHBIX 3JI€MEHTOB, OCYIIECTBISEMOTO B
paMKaxX KOHIENTyaJlbHONW CUCTE MBI, HAIPAMYIO CBSI3aHO C HEOOXOQUMOCTbHIO: 1)
NEKOJAMPOBAaThL BEpOaNbHBINA 3HAK C I[EJIBI0 aKTyalM3aluu HEBEpOANbHOTO ONBITA UJIM UHAYE
—HeBep0OaJIM30BaHHOTO JIUYHOCTHOTO CMbICIa; 2) KOJUPOBATH HEBEPOATBHBINA ONBIT C I[€JBIO
BepOanu3zanuu HeBepOaIM30BAHHOTO JUYHOCTHOTO cMbicia. [loka3zaHo, 4TO KaK MpoIecc
NeKOAUPOBAHUSA BepOaIbHBIX 3JIEMEHTOB, TAK U IPOIECC KOAUPOBAHUS DJIEMEHTOB
HeBepOaJTbHBIX OCYIIECTBISETCS MOJ 3HAKOM SMOTHUBHOCTH. UHHLIMUDPYS MOTHBALIUIO
npomecca O3Ha4YMBAHUSN, JMOTUBHOCTh OO YCIOBIMBAaET NEPEX0A OT "paBHOIYIIHOTO
3HauyeHUA" K "3HadYeHUIo nyuga MeHA". [Ipu 5TOM akTyalbHbI€ 3MOTHBBI, B KOTOPBIX MO U
roBOPAINIETO BhIpakeHa 1100 Ha YpOBHE IMOTHBHOTO 3HaYeHUS (Mep3aBeIll, yMHUIIA U T. II.),
nub0 —KOHHOTAIMU, T. €. CO3HAUEHUA (3aliKa, OBI[A), BRICTYNAIOT MapKepaMu
MHGOPMAIIUOHHON CUCTEMBI, 3MOTHUBHl MOTE HI[HAJbHBIE — NOTE HI{TUATUBB — MapKepaMu
CUCTEeMBI KOHIIENITYyallbHOW. B kauecTBe mpuMepa aBTOphl 0OpamalTcs K HEBepOaIbHOMY
IUuCcKypcy. BmepBom cnyyae mMeeTcss B BUAY Iiiactuueckast pedb Muxauna bapeimaunkoBa,
BCTYIAIIIETO B XyJA0XECTBEHHYI0O KOMMYHHUKAaIUIO ¢ BnaguMmupom Beiconikum, KoTOp Bl i
UCTOJHsAET B aynquo3anucu ¢parmeHnT necHu "Konu nmpusepeanussie”. Bo BTopom —
BU3YyaNbHBIH AUCKYypC AHnpes Pyonésa "Tpouma".

Kinrouepsie cinoBa: S3bik, vHGOpMallMOHHAS CHCTEMa, KOHIENITyaJibHas CUCTeMa, 3HAYCHUE,
Mo3Hamas AesATeIbHOCTh, CMBICIO00pPa30BaHUe, ’MOTUBHOCTh, KOHU IpUBEpE AIHUBhHIC,
Tpouua.




EMOTIVITY AS A METHOD OF FORMATION A COMMUNICATIVE PERSONALITY (ON THE
EXAMPLE OF A NON-VERBAL ARTISTIC DISCOURSE)

Authors: Volkova Polina S., PhD in Philology, Dr of Philosophy, Dr of Arts, Prof. of Dept. of
History of Music at the Rostov State Conservatory named after S. V. Rachmaninov and of
Dept. of Sociology and Cultural at the Kuban State Agrarian University, Krasnodar, Russia
(polina7-7@ yandex.ru), Shakhovsky, Victor I., Dr of Philology, Prof.,, Honored Scientist of the
Russian Federation, Chief Researcher of the Dept. of Linguistics of the Faculty of Foreign
Languages, Honorary Doctor of the Volgograd State Social and Pedagogical University,
Volgograd, Russia (shakhovsky2007@ yandex.ru).

Abstract: At the heart of this article,an emotivity is a way to achieve the unity of cognitive
and sense-forming activity of consciousness, which is isomorphic in relation to the
language as a system. It has been proven that the language is based on interaction of non-
verbal and verbal elements. On the one hand, it appears at the level of the information
system as an actual self-organizing "device" inherent in any natural organism (linguistic
reflex) and responsible for the cognitive process (the Given). On the other hand, the
language appears at the level of a conceptual system acting as a potential phenomenon is
related to human activity (thought activity) aimed at the reorganizing an information
system (the Created)and responsible for the process of a meaning formation (reflection). It
has been established, the acquisition of the supra-natural unity of verbal and non-verbal
elements is carried out within the framework of the conceptual system and is associated
with the following necessity. First,to decode a verbal sign in order to actualize the non-
verbal experience (or otherwise, the non-verbalized personal meaning). Second, to encode
the non-verbal experiences in order to verbalize the non-verbalized personal meaning. The
article shows that the process of decoding verbal elements (like the process of encoding
non-verbal elements)is carried out under a sign of the emotivity. By initiating the
motivation of the process of meaning, the emotivity conditions the transition from
"indifferent meaning" to "meaning for me". At the same time, actual emotives act as
markers of the information system, if in them the emotion of the speaking person is
expressed either at the level of emotive meaning (bastard, clever, etc.), either at the level
of connotation (bunny, sheep). Potential emotives (potentials)act as markers of the
conceptual system. The authors referto a non-verbal discourse used as an example. In the
first case, it is the plastic speech of Mikhail Baryshnikov, who enters into artistic
communication with the audio recording of Vladimir Vysotsky's song Fastidious Horses. In
the second case, it is Andrei Rublev's visual discourse 7he Trinityicon.

Keywords: Language, information system, conceptual system, meaning, cognitive activity,
sense formation, emotivity, Fastidious Horses, The Trinity.
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MEJIUAMYVY3BIKA ITOJIMTUYECKOI'O ITPOTECTA

ABTop: YUepubimoB A. B., tTokTOp HcKyccTBOBeneHUsA, mpodeccop PAE, KoOMIO3HUTOp, TITaBHBIH
penaktop OHX "Me nmamy3sika", . MockBa, Poccus (editorial@ mediamusic-journal.com).

AHHoTanus: Bo0O30pHOH cTaThe OCYLIECTBIEHA MOMBITKAa BEIABUTH 3BOJIONHIO PO TE CTHBIX
aKUUil My3bIKaHTOB B HOBOM BPEMEHHU, IPOCJIEIUTh U3MEHEHHE MY3bIKaJIbHBIX )KaHPOB, B
KOTOPBIX MOJIMTHYE CKUHA MPOTECT cTal Haubosee BoipakeH. Ecniu B Hauane XX Beka MOXKHO
TOBOPHUTh O MEJIOJAHUYECKH APKUX PEBONIONUOHHBIX MECHIX, TO B HEPBHBIX AecATUIEe TUAX XXI
BEKa B OCHOBHOM MOJKHO CJBIIIATh PEUYUTATUBHBIE PIIIbI, COOEPKAIMUX PE3KYIO KPUTUKY
JEeNCTBUHN rocylapCTBEHHBIX YNHOBHUKOB U TOCYAapCTBEHHBIX clyXamux. MccnenoBanue
MOKa3bIBAa€T, KAK MPOTECTHOE MY3bIKaJIbHOE ABUKEHUE CMEIIaeTCs] B MHGOPMALUOHHO -
TE€JIE€KOMMYHHUKAIIHOHHYIO CETh U CETEBOE BHUIEOTBOPUYECTBO, KAK pENPECCUBHBIE NEHCTBUS H
ceTeBas OMIO3UIIMOHHAS XYPHAJINCTUKA CTAHOBATCA MNOBOJAaMH AJIS OTBETHOTO
XYI0XECTBEHHO-MY3BIKaJIbHOTO Me AUHHOTO npoTecTa. OCHOBHBIMH P UTYpaHTAMHU CTaThHU
SIBISIIOTCS COBETCKHE U POCCHICKHE POK-MY3BIKAHTBl  P3MEPHl M UX MPOTECTHBIE MECHU, IPHU
3TOM MPHUBOASITCS aHanoruyHbie nmpuMepsl u3 ctpaH CIIA, Ucnanun, benopyccun u Taunanga.

KinroueBsie cnoBa: Poccus, 1OJIUTHYE CKUI TPOTECT, My3blKa, IECHS, POK-TpyNna, nepecTpouka,
P31, BULEOKIHUII.

MEDIAMUSIC OF POLITICAL PROTEST

Author: Chernyshov Alexander V., Dr of Arts, Prof. of the Russian Academy of Natural
History, Composer, Editor in Chief of the ESM Mediamusic, Moscow, Russia
(editorial@ mediamusic-journal.com).

Abstract: The review article attempts to reveal the evolution of protest actions of
musicians in the new era, to trace the change in musical genres in which political protest
has become most pronounced. Ifat the beginning of the twentieth century we can speak
of melodically bright revolutionary songs, then in the first decades of the twenty-first
century we can mainly hear recitative raps containing sharp criticism ofthe actions of
governments' officials and civil servants. The author shows how the protest music
movement is shifting to the Internet and becoming a network video creation, how
repressive actions and online opposition journalism become the reasons for a retaliatory
artistic and musical media protest. The main persons involved in the article are Soviet and
Russian rock musicians and rappers and their protest songs. Similar examples from the
other countries such as United States, Spain, Belarus and Thailand are given.

Keywords: Russia, political protest, music,song, rock band, perestroika, rap, song video.
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[I®POBOM MY3BIKAJILHBIN ITOCT® OJIbKJIOPU3M: K ITPOBJIEME XAP AKTEPUCTUKU
SBJIEHUA

ABTophl: [opOyHoBa U. b., 1oKTOp memarornde cKuX HayK, mpodeccop, INMIaBHBIH HayIHBIH
coTpynHuk YMIJI "My3sikanbpHO-KOoMIbIOTepHBIE TeXxHONOTUN" PITIY umenn A. U. Iepuena,

r. Caukt-IleTepOypr, Poccus (gorbunova@herzen.spb.ru), Meseunnera C. B, xkaugungart
HCKYCCTBOBEICHHUS, JOMEHT, 3aBeAy0mas kaheapoil HCKyCCTBOBEACHUS, MY3bIKaJbHO -
WHCTPYMEHTAaJIbHOTO U BOKaJIBHOTO UCKycCTBa Xa0apOBCKOTO roCy1apCTBE HHOTO HHCTUTYTa
KyJIbTYpbl, TOKTOpaHT PoccuiicKOTO rocyiapCcTBEHHOTO MENaroruye CKOTO YHUBEPCHUTETAa UM.
A.U.Tepuena, r. Xabaposck, Poccus (mezenceva-sv@ yandex.ru).

AnnoTtanus: BpaboTte uccineayetcs npodiemMa My3bIKaJbHOTO MOCTH ONBKIOPHU3MA C TOUYKHU
3peHus OBITOBAHUSA MY3BIKaJIbHOTO () OJIBKIOpPA HA COBPEMEHHOM 3Tamne B NG pPOBOH cpeae B
KOMIIO3UTOPCKOM TBOpUYECTBE (TBOpUYECTBE apaHKXMPOBIINKA), B 00pa3oBaTeIbHON cpeae.
[IpennararoTcs U paccMaTpUBAIOTCS MOHATHA "MY3BIKaJIbHO-KOMIIBIOTE PHBI U
nocthonpkaopusmM"”, "UNPPOBOH MY3bIKAJIbHBINH MOCT(HONBKIOPH3M" KaK MONBITKA 00001 HUS
OBITOBAHUS MY3BIKAaJIbHOTO (OJIBKIOPA B COBPEMEHHOM 3BYKOBOM NpocTpaHcTBe. HoBEIE
OTIpeAeNeHUS KOPPEIUPYIOTCS ¢ NOHATUAMHU "Qonpkiopusm", "My3bIKalbHBIH G OIBKIOPU3IM",
"mocTP ONBKIOPU3M", IPYTUMHU SABICHUAMHU "MOCTKYJIBTYPHI" M BUASITCA KaK OTpake HUE
ObiToBaHUS QOJNIBKIOpPA B COBPEMEHHOW MY3bIKaJIbHOM KYIbType, a TaKkKe B "MOCTKYIbType" B
nenoMm. HudpoBsie, My3bIKalbHO-KOMIBIOTEPHBIE TEXHOJIOTHH IPEICTABISIOTCS HOBBIM
NPOCTPAHCTBOM () YHKIIMOHUPOBAHHUS MY3BbIKaJIbHOTO (OJBbKIOPa. ABTOPHI CTAThU HPHUIIIH K
BBIBOJY O HEOOXOIUMOCTH OOCYXJACHUS NPEA0KEHHON TEPMUHOIOTUH JIJISI OCMBICIEHUS
HOBEHIIHUX NPONECCOB, IPOUCXOASIIMIMNX B MUPE MY3BIKaJIbHO-KOMIBIOTE PHBIX TEXHOJIOTUN H
CBSI3aHHBIX C HUMH SIBJIC€HUH HUDPOBOT0 NOCTHONBKIOPHU3MA B MY3bIKE€, OCHOBHBIMHU YE€PTAMHU
KOTOPOTO TMpeajiaraeTcss onpe eauTh G ONbKIOPHYIO MY3bIKaJIbHYIO OCHOBY, HATUUHE
aBTOpPCTBA (KOMIIO3UTOP, apaHXHUPOBIINK), UCCIEAJOBAHNE YCIOBHA BOSHUKHOBEHUS H

XapaKTePHBIX 0COOCHHOCTEH OBITOBaHUS B IMPPOBOH cpere.

KiroueBbie ciaoBa: My3blKaibHbIH () OTBKIOP, MY3bIKaJIbHO-KOMIIBIOTE PHBIE TEXHOJIOTHH,
noctd oNbKIOP, GONBKIOPH3M, TUPPOBOH MY3BIKATbHBIH MOCT( ONBKIOPHUIM.

DIGITAL MUSICAL POST-FOLKLORISM : TO THE PROBLEM OF THE CHARACTERISTICS OF THE
PHENOMENON

Authors: Gorbunova Irina B, Dr of Pedagogy, Prof,, Chief Researcher of the Educational and
Methodical Laboratory “Music & Computer Technologies” at the Herzen State Pedagogical
University of Russia, St. Petersburg (gorbunova@ herzen.spb.ru), Mezentseva Svetlana V.,
PhD in Arts, Associate Prof., Head of Dept. of Art History, Musical-instrumental and Vocal
Arts at the Khabarovsk State Institute of Culture, doctoral student at the Herzen State
Pedagogical University of Russia, Khabarovsk, Russia (mezenceva-sv@ yandex.ru).

Abstract: This paper explores the problem of musical post-folklorism from the point of
view of the existence of folk music at the present stage in the composer's works (in the
arranger's works) in the digital environment and in the educational environment. The
authors propose and consider the concepts of "musical-computer post-folklorism", "digital
musical post-folklorism", and they try to generalize the existence of musical folklore in the
modern sound space. New definitions are correlated with the concepts of "folklorism",

nn

"music folklorism", "post-folklorizm", other phenomena of the "post-culture" and are seen




as reflecting the existence of folklore in modern musical culture, as well as in the "post-
culture" in general. The digital and musical-computer technologies are presented as a new
space for the functioning of folk music. The authors came to the conclusion that it is
necessary to discuss the proposed terminology in order to understand the latest processes
taking place in the world of musical-computer technologies and the phenomena of digital
post-folklorism in music, related with them. The main features of digital post-folklorism in
music are proposed. There are the folklore musical basis, the authorship (composer,
arranger), and the research conditions of occurrence in the digital environment.

Keywords: Musical folklore, musical computer technologies, post-folklore, folklorism,
digital musical post-folklorism.
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