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ASMR-UCKYCCTBO

ABTOp: YepHbiwoB A. B., LOKTOp UCKycCcTBOBeaeHUs, npodeccop PAE, KOMMNO3UTOP, rNaBHbIN pefakTop
JHX "Meamnamysbika”, r. Mocksa, Poccus (editorial@mediamusic-journal.com).

AHHOTauMa: ABTOp AeNaeT NonbITKY onpeaenmntb KOMMYHUKATUBHbIE U 3CTETUYECKME OCOBEHHOCTHU
MMMEPCMBHOIO UFPOBOIro 3BYKOBOIro OHNamH-KMHEMaTorpada, ceg3aHHoro ¢ ASMR-ctumynauuven. Ha
npuMmepe BUOEOPOJSIUKOB, Npexae BCcero, XoctuHra YouTube, iccnenoBaTenb BblAeNAET KaTeropmm
«MepcoHasbHOro MeanaBeLlWwaHNa», «BUPTYasIbHON UHTUMHOCTU» N KCTUMYALUM FTONIOBHOIO MO3ra,
WUCMONIHEHHOM NpeuMyLLLEeCTBEHHO 3BYKOBbIMU TpUrrepamu. ABTOp akUEHTUPYET BHUMaHUE Ha CBS3MU
HenocpencTBEHHO GU3MYECKOro HaCNaXAeHUS C HacNaxXaeHueM 3CTeTUYECKMM, 06paLLEHHbIM K
00pas3HbIM UHTEpNpEeTaLUaM BU3YallbHbIX U 3BYKOBbIX CTUMYNOB (Tpurrepos). Npn 3TOM, OCHOBbIBasACh
Ha guMereTM4eCckoM aHanuse 3ByKa, aBTop rnpepsaraet HOBYHO XYA0XeCTBEHHO-KOMMYHUKATUBHYIO
NOAKATEropmK — «aHTUAUEreTMYeCKmMe 3BYKnN».

KnwoueBble cnoBa: ASMR, paiku, «0prasm roJJoBHOro Mosras, Tpurrep, Cy6kynbTypa, UMMepcus,
OHNalH-KMHOTEATp, NEePCOHabHOE MeauaBeLLaHue.

ASMR ART

Authors: Chernyshov Alexander V., Dr of Arts, Prof. of the Russian Academy of Natural History,
Composer, Editor in Chief of the ESM Mediamusic, Moscow, Russia (editorial@mediamusic-
journal.com).

Abstract: The author makes an attempt to determine the communicative and aesthetic features of
an immersive online fiction sound cinematography associated with ASMR-stimulation. On the
example of videos, primarily hosted by YouTube, the researcher distinguishes the categories of
"personal media broadcasting”, "virtual intimacy” and "brain stimulation”, performed mainly by
sound triggers. The author focuses on the connection between direct physical pleasure and
aesthetic pleasure, directed to figurative interpretations of visual and sound triggers. At the same
time, based on the diegetic analysis of sound, the author proposes a new artistic and

communicative subcategory "antidiegetic sounds”.

Keywords: ASMR, reiki, braingasm, trigger, subculture, immersion, online cinema, personal media
broadcasting.

YAK 615.8 + 654.198 + 7.067
bubnuorpaguveckasn ccbinka:

YepHbiwos A. B. ASMR-uckyccTteo // SHX "Megunamysbika“. N2 13 (2022). URL: http://mediamusic-
journal.com/Issues/13_1.html
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CKA3KA WAPJA NEPPO "KOT B CAMOrAX" B MY3blKAJIbHOM MPEJIOMJIEHMN HA PYCCKOM DKPAHE

ABTOp: JlecoBMYeHKO A. M., LOKTOP Ky/NbTypOaOrMm, KaHOMOAT UCKYCCTBOBeAeHUS, npodeccop,
BeAYLUUA HAaYYHbIW COTPYAHUK Hay4yHO-aHaNnUTUYECKOro otaena Kadenpbl punocodpum u
Ky/ibTyponorum MoCKOBCKOW rocyaapCTBEHHOM KOHcepBaTopum nuMmenu lN. N. Yankosckoro, r. MoCkBa,
Poccusa (lecovichenko50@mail.ru).

AHHoTauua: CTaTbs NOCBSLWEHA BOMAOLWEHUIO HA PYCCKOM MY3blKaslbHOM 3KpaHe O4HOro 13
NOMYNSPHbIX 3aMNagHOEBPONENCKUX CKa30UHbIX CHOXXeTOB. OCOBeHHO pacnpocTpaHunach Tema,
CBsI3aHHaga ¢ obpa3oM KoTa B canorax, B XX Beke. [Noka3aTenbHO, YTO B Poccmnm nosaBMNOCbL MHOXECTBO
BOMMOLLEHNI 3TOMN CKa3Ku B nuTepaType, My3blke, U306pasnTenbHbIX U 3KPaHHbIX MCKYCCTBAX, YTo, NO
MHEHUIO aBTOPa, BASETCS OOHUM U3 APKUX XYA0XKECTBEHHbIX BblpaXKeHUM pyCcCKOro 3anagHu4ecTsa.
MepBbIM KPYMHbLIM COYMHEHUEM CTana geTtckas onepa Liesapa Kon Ha nmbpeTtTto MapuHbl Monb (1913),
BCNep 3a KOTOPbIM yXe B COBETCKME U MOCTCOBETCKME BPEMEHa Obliv CO3A4aHbl NUTepaTypHble
COUYNHEHUS, MYNbTOUNbMbI, UTPOBbIE PUNBbMbI, ONEPbI M MYy3blKal/bHblE CAEKTAaKAM ANS LeTCKOro
NUCNOSIHEHMS, NpodecCcMoHalbHble TeaTpasibHble MOCTAHOBKU, PUCYHKU U CKYNbATYpPbl. B HacToawen
paboTe paccMaTpmUBaKOTCA, NpeXae BCero, 0CO6EHHO 3HAYUMbIE KUHODUABMbI, MyNbTOUNBbMBbI U
BUAE03aMNCU MY3blKaNbHbIX CNEKTaKNen.

KnroueBble cnosa: Ckaska, Kot B canorax, Wapnb Meppo, Lesapb Kion, 3uHanpa v BaneHTuHa
Bpymb6epr, Fappu bapaviH, [eTCKOe KUHO, MyNbTPUIbM.

CHARLES PERRAULT'S FAIRY TALE "PUSS IN BOOTS" IN MUSICAL INTERPRETATION ON THE RUSSIAN
SCREEN

Author: Lesovichenko Andrey M., Dr of Cultural Studies, PhD in Arts, Prof., Leading Researcher of the
Scientific and Analytical Department of the Moscow State Tchaikovsky Conservatory, Moscow, Russia
(lLecovichenko50@mail.ru).

Abstract: The article is devoted to the embodiment of one of the popular Western European fairy
tale plots on the Russian musical screen. The theme associated with the image of Puss in Boots
became especially widespread in the 20th century. It is significant that many incarnations of this
fairy tale appeared in literature, music, fine arts and screen arts in Russia. According to the author, it
is one of the brightest artistic expressions of Russian Westernism. The first major work was the
children's opera composed by César Cui (1913). The libretto was written by Marina Pol'. After this
opus, already in the Soviet and post-Soviet times, there are many literary works, cartoons, feature
films, operas and musical things for children's performance, professional theatrical productions,
drawings and sculptures were created. In this paper, first of all, the author explores the especially
significant films, cartoons, and video recordings of musical performances.

Keywords: Fairy tale, Puss in Boots, Charles Perrault, César Cui, Zinaida and Valentina Brumberg,
Harry Bardin, children's movie, cartoon.

yOK 7
bubnuorpacguveckasn ccbinka:

NecoBuyeHko A. M. Ckaska Wapnga MNeppo «KoT B canorax» B My3bIKasbHOM NMPeNOM/IEHUM HA PYCCKOM
3KpaHe // DHX "Meamnamysbika”. N2 13 (2022). URL: http://mediamusic-journal.com/Issues/13_2.html
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KOMY OHO CErogHA HY>XHO, 3TO PAANO?

ABTOp: bbICbKO M. B., agMUHUCTPATOP U 3aMeCcTUTEeNb MMaBHOro pegakropa JHX "Meaounamysbika®, r.
MockBa, Poccug (editorial@mediamusic-journal.com).

AHHOTauua: B cTaTbe aBTOp NpeanpUHMMAET NOMNbITKY PaCCMOTPETb NPUUYNHbI KY/IbTYPHOTO
obecueHMBaHMS POCCUMNCKOro pagmMoBeLlaHuns, BblaenseT, N0 ero MHeHU, O6bEKTUBHbIE
NpennocbINKN N8 CHUXKEHMUSA NOTPEOBUTENbCKOro MHTepeca K ayananbHon nHopmaumun. Cpegm Takmx
NpennocblIOK aBTOP BUAUT: XXECTKOE LEeH3YPUPOBaHME U KOMMEpPYECKUii ancbanaHc COBPEMEHHOTO
paguoBeLwaHus, nepesec Bmsyanusaumm MHOOPMaLMOHHO-UMDPOBOro NPOCTPAHCTBA, aKLEHT Ha
rOPM3OHTaNIbHblE KOMMYHUKALMKU, PE3KOe TEXHUYECKOEe M3MeHeHMe cneuvanmnsaumin
MeamManpomsBOACTBA, HAYYHO-Neaarormyeckmin Kkonnanc MeguanHaoycTpum u MegmaobpasoBaHms.
ABTOp npeanaraet CBOK KOHLUENUUI0 TIMHENHOIO N HEIMHEMHOMO ayaAuanbHOro BELWAHWS B YCIOBUSAX
TOTanbHOM LUDPOBM3aALUN.

KnioueBble cnosa: PaguoBewaHue, FM-apup, MynsTuMeaua, KoMmMepumanusauyms, Hay4yHo-
negarornyeckme Kagpbl.

WHO NEEDS THIS RADIO TODAY?

Author: Bysko Maxim V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia
(editorial@mediamusic-journal.com).

Abstract: The author makes an attempt to consider the reasons for the cultural depreciation of
Russian broadcasting, and highlights, in his opinion, the objective prerequisites for reducing
consumer interest in audio information. Among such prerequisites, the author sees: strict
censorship, the commercial imbalance of modern radio broadcasting, the preponderance of the
visualization in the information and digital space, an emphasis on horizontal communications, a
sharp technical change in the specializations of media production, the scientific and pedagogical
collapse of the media industry and media education. The author proposes his own concept of linear
and non-linear audio broadcasting in the context of total digitalization.

Keywords: Broadcasting, FM, air, multimedia, commercialization, scientific-pedagogical staff.

YAOK 654.195
bubnuorpaguveckasn ccbinka:

Bbicbko M. B. KOMy OHO cerogHs Hy>KHO, 3To paauo? // SHX "Meaunamysbika”. N2 13 (2022). URL:
http://mediamusic-journal.com/Issues/13_3.html
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TPAOULMOHHAS MY3bIKAJIbHAS KY/IbTYPA NOAHEBECHOW UMMNEPUN B KOHTEKCTE
MYNIbTUNNIMKALUN N KUHEMATOIPA®A: OMNbIT OCMbIC/IEHUA

ABTOp: YsHb L., acnupaHT Kadeapbl My3blKasibHOMO BOCANUTAHUA U 06pa3oBaHUsa MHCTUTYTA MY3bIKK,
TeaTpa u xopeorpadum CaHkT-INeTepObyprckoro rocyaapCTBEHHOMO NefarormMyeckoro yHmBepcureTa
um. AN. TepueHa, r. UHbuyaHb, KHP (chziran@126.com).

AHHOTauua: B LeHTpe BHUMaHUS aBTOpa CTaTbM — TPaAULMUOHHbIE MY3blKallbHble UHCTPYMEHTbI,
KOTOpble GUIYPUPYIOT B TaKNUX SKPAHHbIX BMAAX UCKYCCTBA, KakK MYbTUNIUKaALMS U UTPOBOM
KnHemaTtorpad. Peub naoet o psaae My3sblKalbHbIX MHCTPYMEHTOB, B YUMC/1e KOTOPbIX CA0, LMHb, NUNa,
Anusbl. Kaxkabln 3 HUX UrpaeT KIK4YeBYy pPoJib B TBOPUYECKMX NPOEKTaX, OCHOBaHHbIX Ha Auanore
Poccuu un Kutag. MMeroTcsa B BUAY MyNbTUNNKAUUOHHbIE dunbMbl "Bpatba JTto" (1953) n "bpaTtbsa Xyny”
(1986), aHanM3 KOTOPbIX OCYLLECTBASETCS Ha POHEe pycCKon HapoaHomM cka3ku "Cemb CMMeOHOB", a
TakXe co34aHHbIM B 1997 roay poCCUMNCKO-KUTaNCKMMMN KnMHeMaTorpapmcrtamMm nrposom guibm
"BonwebHbin nopTtpeT". OTMeYaa B MyNbTUNINKALMUK HANTMYME TECHOW B3aUMOCBSI3N MeXAY YNCIOM U
3BYKOM, KOTOpas UrpaeTt B TPAONLUMOHHOMN KUTAMCKOW KYNbType BaXHYK pOJib, aBTOP Takxke
AKLEHTUpYyeT BHMMAHME HA COOTBETCTBUM MMEHU FMABHOM repomHn GunbmMa Ha3BaHMIO My3blKasbHbIX
MHCTPYMEHTOB, YTO CTAaHOBMUTCS onpenensaowmm ans NnoCTynkos AeByLWKK. [TOMMMO 3TOro, AeTanbHas
npopaboTka CHoXXeTHOM NMHUKM "BonwebHoro noptpeta” obHapy>XuBaeT napasnnenb C onepomn
"BonwebHag dnenta” MouapTa n poMaHoM "TlyTewecTsue K 3emne Boctoka” lecce. AKTyanusunpyemsle
aBTOPOM TOYKM COMNPUKOCHOBEHMUS CBUAETENLCTBYIOT O LWUMPOYANLIEM KYIbTYPHOM B3aUMOOBMEHe, B
npouecce KOTOpOro NpomcxoauT oboraweHme Kaxxaom U3 y4acTByoLWMX B UCKOMOM ananore CTpaH,
Korga nokanbHag KynbTypa BbICTyMaeT B KaYeCTBe HEOTbEMIEMOM YaCTU MUPOBOIO XYA0XKEeCTBEHHOIO
Hacnepus.

KnroueBble cnoBa: KnuHematorpad, mynbtunamkaums, Poccusa, Kutam, "BonwebHbin noptpeT”’, n1na, cso,
6epecTaHOM POXKOK.

TRADITIONAL MUSICAL CULTURE OF THE CELESTIAL EMPIRE IN THE CONTEXT OF ANIMATION AND
CINEMATOGRAPH : THE EXPERIENCE OF COMPREHENSION

Author: Chen Zizhan, postgraduate student of the Department of Musical Education and Education
of the Institute of Music, Theater and Choreography, St. Petersburg State Pedagogical University
named after Herzen A. L., Yinchuan, PRC (chziran@126.com).

Abstract: The author of the article focuses on traditional musical instruments that appear in such
screen arts as animation and cinema. We are talking about a number of musical instruments,
including xiao, qin, pipa, dizi. Each of them plays a key role in creative projects based on the
dialogue between Russia and China. This refers to the animated films The Brothers Liu (1953) and
The Brothers Hulu (1986), which are analyzed against the backdrop of the Russian folk tale Seven
Simeons, as well as the feature film 7he Magic portrait created in 1997 by Russian-Chinese
filmmakers. Noting in the animation the presence of a close relationship between number and
sound, which plays a special role in traditional Chinese culture, the author also focuses on the
correspondence of the name of the main character of the film to the name of musical instruments,
which becomes decisive for the girl's actions. In addition, a detailed study of the storyline of the
The Magic Portrait reveals a parallel with the opera The Magic Flute by Mozart and the novel Journey
to the Land of the East by Hesse. The points of contact updated by the author testify to the widest
cultural interchange, during which each of the countries participating in the desired dialogue is
enriched, when local culture acts as an integral part of the world artistic heritage.

Keywords: Cinematograph, animation, Russia, China, "The Magic Portrait”, pipa, xiao, birch bark horn.




YOK 78 + 791.43.01

bubnuorpacduveckasn ccbinka:

YsHb L. TpagnumMoHHas My3blkanbHas KynbTypa NogHeb6ecHoOM MMNepun B KOHTEKCTE MYNbTUNANKALUN

M KnHemaTtorpadga: onbiT ocMbicneHusa // SHX "Meamnamysbika”. N2 13 (2022). URL: http://mediamusic-
journal.com/Issues/13 4.html
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APT-BUAEO "BOLERO" 2020: KOHLLEMLMA NPEOAOJIEHUA

ABTOp: BoibbiBaHeL, 3. B., KaHAMAAT UCKYCCTBOBEAEHUS, NpenoaaBaTesib My3blKasbHO-TEOPETUYECKUX
ancumnnud AWM N2 12, KpacHogap, Poccus (elavib@mail.ru).

AHHOTauusa: Jlloboe npounsBeneHmne NCKyCCTBa XMBET, €CIM ero BOCMPUHMMAKT Te, A4J19 KOro OHO
npegHasHavyeHo — yuTaTenu, 3putenu, cnywaTenm, UCNONHUTEIU-UHTEPrpeTaTopbl M UCCNenoBaTesin.
Bo3HuKatowmin o6LLeCcTBEHHbIN Pe30HAaHC OCMbIC/IMBAETCS B 3CTETUKE B KOHTEKCTE COLManbHbIX
dyHKUMI nckyccTBa. NMpepnaraemMolii aHanuMs oO4HOAKTHOro Buaeobaneta "Bolero” 2020 (B ucnonHeHUn
Cepres lMonyHUHa) Kak 4aCcTU MHHOPMALMOHHO-NPOCBETUTENBCKOro NPpOeKTa MOpasibHOM NOoAAePXKKK
cpencTBaMm UCKYCCTBA ThiCY BOMbHbIX PpaCCesSHHbIM CKNEPO30M TpebyeT UMEHHO NoA06HOro acnekTa
paccMoTpeHus. NyTéM CpaBHEHUS C MHbIMU BU3YallbHbIMU BEPCUAMU MPOUTEHUS MY3blKM Mopuca
PaBenga yctaHaBnvBaeTCqd HEOPAMHAPHOCTb KOHLENTYa/IbHOrO peLleHna AaHHOro apT-Buaeo. AHanms
€ero CMHTETUYECKOro TekcTa (HOoH, rpmM, KOCTHOM, NJIAaCcTUKa, CUMBOJIMYECKNE pas) NO3BONSET caenaTb
BbIBOA, O TOM, YTO HArNsS4Has NOHATHOCTb XyA0XXECTBEHHOIO A3blka 6aneTa, B KOTOPOM y3Ha&TCA
Xy[0XeCTBEHHO-061aropoXXeHHoe n3obpaxeHne NnpnsHakos 601e3HU, Bbi3biIBaEMbIN MPKU €ro
BOCMNPUATUM OFPOMHbIN MNO3UTUBHbIN 3apaa NEPEXMBAHUN N NpaKTUYECKas TepaneBTnyeckas
nosfie3sHoCcTb ob6ecrneynBatoT NPoekTy 3ODEKTUBHYIO AeiCTBEHHOCTb U LLEHHOCTb B XYA0XXECTBEHHOM U
COouUManbHOM OTHOLLEHUN.

KnroueBble cnosa: "bonepo” PaBend, CMbIC/10Basi BApMaTUBHOCTb, CYrreCTUBHOE BO34ENCTBUE,
obuecTBeHHbIEe DYHKLUMU MCKYCCTBA, KapTUHa-GOH, CUMNTOMAaTMKa pacCesIHHOro CKneposa,
ApaMaTyprus NnpeoaosieHusl, TaHUueBaAbHO-ABUIaTeIbHaa Tepanus.

ART VIDEO "BOLERO" 2020 : THE CONCEPT OF OVERCOMING

Author: Vybyvanets Eleonora V., PhD in Arts, teacher of the musical’'s theoretical disciplines of
Krasnodar Children’s Art School N2 12, Krasnodar, Russia (elavib@mail.ru).

Abstract: Any art work lives if it is perceived by readers, viewers, listeners, performers-interpreters
and researchers. The emerging public resonance is comprehended in aesthetics in the context of
the social functions of art. The proposed analysis of the one-act video ballet "Bolero” 2020
performed by Sergei Polunin (as a part of an information and educational project of moral support
through the means of art for thousands of patients with a multiple sclerosis) requires precisely this
aspect of consideration. The originality of the conceptual solution of this art video is established by
comparing with other visual versions of reading the music of Maurice Ravel. An analysis of its
synthetic text (background, makeup, costume, plastic, symbolic pas) allows us to conclude that the
visual comprehensibility of the artistic language of the ballet, in which recognizes the artistically
refined image of the signs of the disease, the enormous positive charge of feelings caused by its
perception, and the practical therapeutic utility provide the project with effectiveness and value in
artistic and social terms.

Keywords: "Bolero” by Ravel, semantic variability, suggestive effect, social functions of art, picture-
background, symptoms of multiple sclerosis, dramaturgy of overcoming, dance-movement therapy.

YOK 7.08 + 159.94 + 159.99
bubnuorpacgpuveckasn ccbinika:

BbibbiBaHeL, 3. B. ApT-Buaeo "Bolero” 2020: koHuenumsa npeogoneHuns // SHX "Meanamysbika”. N2 13
(2022). URL: http://mediamusic-journal.com/Issues/13_5.html



http://mediamusic-journal.com/Issues/13_5.html

[S5M 2226-61473

MEDIAMUSIC N213 (2022) [l

8772206 514002

i

DETCKASl TEMA B ®OPTEMMAHHOM TBOPYECTBE KUTAUCKUX KOMMNO3UTOPOB

AsTOop: [aHb X, acnUpaHT Kadeapbl My3blKasibHOro BOCMUTAaHUS U 06pa3oBaHUg MHCTUTYTa MY3bIKK,
TeaTpa u xopeorpadpumn CaHkT-MeTepbyprckoro rocyaapCcTBEHHOINrO NegarorM4eckoro yHmBepcuTeTa
um. A.U. TepueHa, NlaHnbuxoy, KHP (panhongyu@ mail.ru).

AHHOTauusa: ABTOp obpallaeTcs K 4eTCKOV TeEMe B TBOPYECTBE KUTANMCKMUX KOMMO3UTOPOB, KOTOpas
npuobpeTaeT BCE 60bLIYIO MONYASPHOCTb B GOPTENMAHHOM UCNONHUTENLCTBE, B TOM YUC/1E N BBUAY
TOro, YTO aApeCcOBaHHAd AETCKOW ayaAUTOPMM My3blKa BbICTYNaeT HEOTbLEMIEMOM YaCTbO KUTAMCKOM
MYNbTUNAUKALMKU, 3aBOEBBLIBAIOLLEN MUPOBOE NPOCTPAHCTBO. ABTOp O6pallaeT BHMMaHUE Ha
ob6pa3sHble cepbl, XapaKTepHble AN OeTCKOW MY3bIKU, B YNCE KOTOPbIX NPUPOLHBLIA MUP, MUP
coumyMma, neTCcKme Xxapakrtepbl U HaCTpPoOeHUs, MUp dunocodum u GonbKNop, a TakxkKe Ha cneundmky
npeobnagarowmx Ha CerogHsAWHUN AeHb KOMMNO3ULUOHHbIX GOPM, NTaKOHU3M KOTOPbIX HaMNpsamMyto
CBSI3@aH C KUTaMCKOM MUHUaTIOPON. NMocneHaa asnsgeT cobor BblpaXKeHne CoO3HaHUg vyepes
XYAO0XXeCTBEeHHYH GopMy, 6yab TO pe3bba no ppyKTOBOM KOCTOUKE, POCMUCH Ha CTEKE UMK XKe
PUCYHOK, BbIMOMIHEHHbIN HAa pUCcOBOW ByMmare.

Kniouesble cnoBa: leTckas popTtennaHHas Mysbika, obpasHas cdepa, My3blka B MynbTUNINKALUN,
rOHI, KUTanmckaa goprenmaHHasa wkona, AuH WaHas.

CHILDREN'S THEME IN THE PIANO WORKS OF CHINESE COMPOSERS

Author: Pan Hongyu, postgraduate student of the Department of Musical Education and Education of
the Institute of Music, Theater and Choreography, St. Petersburg State Pedagogical University
named after Herzen A. 1., Lanzhou, PRC (panhongyu@ mail.ru).

Abstract: The author of the article focuses on the children's theme in the work of Chinese
composers, which is gaining more and more popularity in piano performance, also due to the fact
that music addressed to a children's audience is an integral part of Chinese animation, which is
conquering the world space now. The author draws attention to the figurative spheres characteristic
of children’'s music, including the natural world, the world of society, children's characters and
moods, the world of philosophy and folklore, as well as the specifics of the compositional forms that
prevail today, the laconicism of which is related to Chinese miniature directly. The latter one is the
expression of consciousness through an art form, whether it be carving a fruit stone, painting on
glass, or drawing on rice paper.
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